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CATALOGUE 


OF THE 


FINE COLLECTIONS 
OF 


ENGLISH POTTERY 
ENGLISH AND CONTINENTAL PORCELAIN 
RARE ENAMELLED BRISTOL 
WHITE OPAQUE GLASS 
ENGLISH ENAMELS, CARVINGS, STRAW-WORK 
| LACQUER AND MINIATURES 
CHOICE STUART NEEDLEWORK AND 
BEADWORK, OLD ENGLISH FURNITURE, ‘ETC. 


FIRST DAY’S SALE 


Thursday, November 18th, 1937 


Ghe Property of the late W. Sanders Fiske 
sold a order of bis daughter, Alvs. Vanda Hotuden 


7, Phillumore Terrace, W. 


ENGLISH. POTLERY 


1 A Bristol blue dash Charger with a full-length portrait of the Duke of 
Marlborough, depicted in armour in blue with yellow sash and 
cloak, holding a baton, flanked by the initials “ D.M.”’, sponged 
trees and green foreground, 142. (type cf. Downman, p. 78) ; 


2 A Bristol dash Charger with a full-length portrait of King William 
_.,, with crown and royal robes, holding sceptre and orb, in brown, 
yellow, manganese and blue, 1477. (subject, see Downman, p. 68) 


First Day 4 Thurs., 18th Nov., 1937 


3 Arare Bristol dash Charger in manganese and yellow, with an eques- 


ok 
* 


trian portrait of a crowned figure, wearing a sash, the whole plate, 
including the dashes, is in manganese, except for a portion of 
the crown, the rider’s breeches, sash, the horse’s trappings and 
mane, and part of the foreground which is yellow, 1342. 


The Figure has been called the Old Pretender, and another 
example was sold in these rooms in the A. E. Clarke Collection, 
on June 18th, 1919, lot 61, pl. 2. It was also exhibited at the 
Burlington Fine Arts Club, d. 14. Probably the figure is that of 
King William. See a figure with a similar sash illustrated by 
Robert Hall Warren, in Trans. E.C.C., vol. 4, 1937, pl. 7a. 


4. Arare Staffordshire sipware Mug of bell shape, with small loop han- 


* 
* 


dle, the globular body with combed decoration, the flared neck 
with initials and date De. 1704’, picked out in brown and 
white dots on a yellow slip ground, 3327. 


The companion Mug, made probably for a member of the 
same family and bearing the initials “ W.S. 1704’, was sold in 
these Rooms in the Lomax Sale, April 7, 1937, lot 63. See also 
B.F-AcG, cat., 1914 9n07 520: 


5 <A fine Astbury black Cup and Saucer, with applied relief vine 


* ok 
* 


pattern in cream slip, with traces of gilt decoration on a very 
lustrous black ground 2 


From the Hodgkinson Collection. 

The Teapot of this service was sold in the Lomax Sale in these 
Rooms on the 7th April, 1937 ; pattern see Rackham & Read, 
pl. 96; Honey, pleofand: BRAC scat Lo lar pliers 


6 A Whieldon Cup and Saucer with crabstock handle and flowers in 


relief on a tortoiseshell ground ; and a pair of good Whieldon 
octagonal Plates, with rope borders and tortoiseshell ground, 
104en. (cf. Church, p. 31, tortotseshell ware) 4 


First Day 5 Thurs., 18th Nov., 1937 
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10 


11 


12 


An attractive Whieldon Teapot and Cover, with fine tortoiseshell 
glaze and applied reliefs of chinoiserie and other figures, birds 
and flowers, on three feet, 4577. ; and a Bowl with an equestrian 
figure, masks, sprays of flowers, on a grey tortoiseshell ground, 
5din. 3 

** The applied reliefs on the Teapot are also seen on a Coffee Pot 
in the Schreiber Collection, cf. Rackham, cat. vol. 2, no. 271, pl. 
38. 


A rare Whieldon Figure of a Chinese Dog of Fo, or Kylin, seated on 
its haunches, with its head turned sideways, the body in green, 
the tail and mane in manganese, studded with orange bosses, 
637n., scarce model 


A fine quality solid agate Cream Jug, with loop handle, on three 
lion’s mask and paw feet, with bold veining, 477. ; and a small 
globular solid agate Teapot, with lighter veining, 2377. 3 


A salt-glaze Teapot, of diamond section, with shell moulded 
panels within key-fret borders on a terraced foot, in plain 
white, 677. ; and a pair of white Plates with perforated borders 
moulded as basket work, 842. 4 


A white salt-glaze Teapot in the form of a House of two storeys 
with dolphin handle and serpent spout, the cover surmounted 
by a kylin, the roof tiled, the front of the Teapot moulded 
with figures, flowers and birds, 877. long (cf. Schreiber, pl. 20, 
Poe ANG 2 


** From the Sibthorpe and Sidebotham Collections. 


A very rare octagonal salt-glaze transfer-printed Plate, with moulded 
basketwork border and feathery scroll panels, the centre transfer 
printed in puce with the fable of the Fox and the Goat in the 
well, within sprays of flowers in red and sepia; interesting 
as depicting three colours used, brown-edged rim, 847. 


** Illustrated in “ English Pottery”, by Rackham and Read, pl. 91, 
fig. 164, probably of Liverpool manufacture, and printed by 
Sadler & Green. | 


First Day 6 Thurs., 18th Nov., 1937 * 


13 Asalt-glaze Plate with wavy moulded rim, decorated with flowers in 
colours, in the centre a Chinaman seated playing a mandolin in 
a garden scene, the music propped on a table, 942v. ; and an oval 
Dish, painted in Chinese “ famille rose ” style, 124¢n. 2 


14 Asalt-glaze Dish, of hexagonal form, with gadroon rim and green and 
red borders, enclosing in the centre Chinese figures in a garden 
scene in ‘‘ famille rose ’”’ enamels, 167”., mahogany frame 


15 A salt-glaze Teapot, of globular form, painted in red, yellow, green 
and blue enamels with a gardener presenting a lady with a basket 
of fruit, 4327. ; and a Cup and Saucer with a lady playing a 
mandolin in a garden 


** From the Sidebotham Collection. 


16 A moulded salt-glaze Teapot, with a house, cattle in a park and 
swans on a lake with a rowing boat in natural colours, divided 
by vertical basket bands at the spout and handle, 442m. ; and 
a Cup and Saucer, simply painted with flowers 4 


17 A blue salt-glaze Teapot, with crabstock handle and spout, painted 
with full-blown roses on either side in red and green enamels 
on a turquoise ground, 447n. (cf. Schretber, pl. 31, 207) 2 


18 A King of Prussia salt-glaze Teapot, painted on one side with a bust 
portrait of Frederick the Great and inscribed above “Fred. 
Prussiae Rex ’’ and on the reverse the Prussian Eagle holding a 
yellow scroll inscribed, “Semper Sublimis,”’ within reserved blue 
panels on a white ground with black scrolls, 442. (cf. cat. of the 
Earle Collection, pl. 91) 2 


** From the E. I. Sidebotham Collection. 


19 A green salt-glaze Teapot, painted with roses on a green and black 
“ herring-roe’”’ diaper ground, inspired by a Chinese original, 
4iin. (cf. Schreiber, 210) ; and a bell-shaped Mug with flowers 
and figures on a white ground, 4377. 3 
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21 


22 


23 


24 


25 


A yellow ground salt-glaze Teapot of hexagonal form, with crabstock 
handle and spout, painted with reserved panels of figures, 
animals and buildings in relief and colours, the cover surmounted 
by a lion, 4477., repaired 2 


A small dark red salt-glaze Teapot, with globular body, crabstock 
handle and spout, enriched with flowers in “ famille rose ”’ 
enamels, 477. 2 


A good salt-glaze drab coloured Teapot, with a globular body, rustic 
handle and spout, on three shell and paw feet, moulded in relief 
with a vine pattern, enriched with blue, Tin. long (cf. cat. of the 
Earle Collection, no. 80) 2 


** From the Sidebotham Collection. 


An attractive salt-glaze Jug, with lip spout and scroll handle, the 
body painted with two men, seated at a tripod table smoking 
and drinking in a village landscape, flanked by trees, the spout 
with flowers, 8j2n. (cf. Herbert Read, “‘Connotsseur’”’, Jan. 1925, 
Griffith Collection, part 2, colour plate) 


A fine salt-glaze Teapot, with crabstock handle and spout, the ruby 
ovoid, body surmounted by a plain cover with green acorn knop, 
the body attractively painted with flowers in colours, 57. 2 

** From the Sidebotham Collection. 

From the R. Soden-Smith Collection. 


[See ILLUSTRATION, opposite p. 8] 


A white salt-glaze Figure of a Lion, with raised left paw, the tail 
curled round the near side, the mane well depicted, the eyes and 
tongue picked out in black, on a hollow oblong base, 6477. 


** A similar figure in the Griffith Collection is illustrated by Herbert 
Read in the “Connoisseur ’’, February 1925, part 3, pl. 2, fig. 4. 


[See ILLUSTRATION, opposite p. 8] 
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28 


An attractive pecten shell Teapot and Cover, moulded in relief 
with oak leaves and acorns and, enamelled on the shell-shaped 
lobes with figures variously interpreted as Bonnie Prince Charlie 
and King Charles in the Boscobel Oak, 447n. 2 


** See British Museum Catalogue, colour pl. 23, fig. G. 80, for a simi- 
lar example. 


[See ILLUSTRATION] 


PRINCE CHARLES EDWARD. A fine Jacobite Punch Pot, with 
crabstock spout and loop handle, the cover painted with a 
view, the body with a bust portrait of the Young Pretender 
in profile to dexter wearing the ribbon and star of the Garter 
within a cartouche flanked by rose and thistle sprays, the 
reverse with similar emblems, 677., brilliant quality 2 


** See a similar example in the Willett Collection, exhibited at the 
B.F.A.C., Exhibition of early English Pottery, 1914. 


[See ILLUSTRATION] 


A. VERY RARE ENAMELLED SALT-GLAZE FIGURE OF CHUNG-LI CHUAN, 
one of the Eight Chinese Taoist Immortals, in turquoise robes, 
lined with Imperial yellow, girdled at the waist in green and 
ornamented with flowers in front, carrying his attributes, a leaf- 
shaped fan and a peach, supported on an oval base ; copied 
from a Fukien Chinese original, 747n., superb quality 

** No other coloured example appears to be recorded, White 

examples exist, see Schreiber cat., vol. 2, pl. 16, fig. 92, and 

B.F.A.C. cat., 1914, pl. 39, pl. 104, no. 42. 

It has been suggested that the decoration is the work of 

William Littler of Longton Hall. 


[See . ILLUSTRATION] 
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29_ An inscribed salt-glaze Jug, painted with flowers and inscribed in 
the cartouche in front in black “John Kirkham, 17087 red 
entwined border round the inner rim, 6371. 


* The name of John Kirkham appears on other Ceramic objects, 
he was, no doubt a local celebrity, or perhaps a member of 
Parliament. This jug was sold at Sotheby’s on 9th May, 1918. 


ENGLISH, PORCELAIN 


30 A pair of Bow octagonal ‘‘ powder-blue’”’ Plates painted with 
reserved circular and fan-shaped panels with vignettes of river 
scenes and flowers, the undersides with sprays of flowers in blue, 
TZin., simulated Chinese characters and Meissen cross swords 
mark (cf. Hurlbutt, pl. 10) 2 


31 A good Bow bell-shaped Mug decorated in Kakiemon style with 
“quail pattern,’ mentioned in Bowcocke’s Note Book, 537m. ; and 
a pair of octagonal Dishes of similar pattern, boeiie = Itais 
interesting to notice the two shades of red used in the mug and 
the dishes 3 


* A similar mug is illustrated by Egan Mew in ‘‘ Old Bow China ” 
p. 40. 


’ 


32 A RARE BOW BLUE AND WHITE INSCRIBED AND DATED Mug, of bell 
shape with loop handle and heart terminal, painted in underglaze 
blue with two Chinese figures on a bridge above a river in which is 
depicted a sampan ; an elaborate floral border round the rim with 
a cartouche in the centre bearing the initials ‘‘,;4,”’, the base 
inscribed ““ IOSEPH & MARGRET PENNY-FEATHER April 1770”: 


the condition of the mug is generally very good, 58:n. 


*: From the Dr. Horace Jeaffreson Collection. 
Erroneously described in Trans. E.P.C., vol. 3, 1931, p. 18, as 
Lowestoft. 
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33 A Bow FicurE ofa Shepherdess, with yellow bodice, flower-bordered 


o4 


3D 


36 


skirt, with an apron full of flowers, a lamb at her feet, on a puce 
rococo moulded flat base, 10427. 


** From the Thomas Berners Collection. 
A later model of this figure is illustrated by Burton in “ English 
Porcelain ’’, fig. 25. 


JoHN WILKEs. A good quality Chelsea-Derby Figure of John Wilkes, 
in white tunic and breeches with puce cloak, his right hand 
leaning on a pedestal with scrolls inscribed “‘ Magna Charta, Bull 
of Rights’, the pedestal inscribed within a gilt medallion “‘ Ino 
WILKES Esqr.’’, the cupid at the foot holds a book with the title 
“LOCK on GOV.T ”’, 1240n. 


GENERAL Conway. A well-modelled Figure of General, afterwards 
Field-Marshal, Conway, cousin of Horace Walpole, in semi-mili- 
tary costume, pale blue cloak, gilt cuirass, red breeches and black 
boots, his left hand resting on a cannon, a cupid at his feet sup- 
porting a shield with the crest of his family, a Moor’s head, 12277. 


** The companion figure to the preceding, Conway was dismissed 
from his command and post in the Royal Bedchamber in 1764 for 
speaking in Parliament on questions involved in Wilkes’ case. 


A PAIR OF DERBY FIGURES of a Gardener and Companion, the latter 
with an apron full of flowers and a basket on her left arm, in yellow 
bodice, flowered skirt and puce apron, the former dressed as a 
gallant in puce-lined yellow coat and turquoise breeches, with a 
lamb under his right arm, a basket of flowers at his side, 8377. ; 
fine quality 2 


** From the Richard Jones Collection. 
Rackham illustrates a similar pair in the Herbert Allen 
catalogue, pl. 10, no. 36 ; see also Honey, pl. 37. 
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37 A PAIR OF CHELSEA CUPS, of cinquefoil section, moulded with narrow 


38 


39 


40 


4] 


wavy leaves and painted with sprigs of flowers and insects in 
Meissen style, brown edge rim, 247n., ratsed anchor mark (cf. 
Schresber cat., vol. 1, no. 198, pl. 27) 2 


ANOTHER PAIR, of similar shape, with green leaves and brown-edge 


rim, a teapot of similar pattern in the collection of Dr. Gardner is 
illustrated by King in “ Chelsea Porcelain’, pl. 19, 347n., red 
anchor mark 2 


A CHELSEA CREAM JuG of helmet shape, with fluted sides and 


scalloped brown-edge rim, superbly painted with sprays of flowers 
and, butterflies, 337”., ratsed anchor period (a similar cream jug 1s 
illustrated by King, pl. 20, fig. 3) 


A PAIR OF CHELSEA PLATES and a. Dish, from the Mecklenberg 


*8 
* 


Strelitz Service, painted with exotic birds and butterflies in the 
centre, the gilt wavy rim with festoons of flowers and reserved 
mazarin blue panels containing gilt butterflies, plates 8%0mn., 
dish, faulty, 1331n. ; gold anchor marks 3 


See Rackham, Schreiber cat., vol. 1, pl. 30, no. 211, Hannover 
and Rackham, fig. 793, and Honey, pl. 14. 

Often described, this service is mentioned by Horace Walpole 
in a letter to Sir Horace Mann in 1763. 


A CHELSEA GOAT AND BEE JuG, of the usual pattern, painted in 


3 
* 


colours with manganese rustic handle, yellow-edged green leaves 
and naturally coloured, bee and, flowers, 442. ; triangle mark 


An interesting series of these jugs was exhibited at the Chelsea 
Cheyne Exhibition, June, 1924, see cat. pl. 4. 
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42 A FINE CHELSEA GROUP OF A MASKED MAN DANCING WITH A WOMAN, 


43 AN 


after the Meissen model by Kaendler, the former in red coat, tur- 
quoise breeches and white stockings, wearing a wide black plumed 
hat, the woman has her hair in two long plaits, in white bodice 
and apron and mauve skirt, the gilt rococo scrolled base with 


applied flowers and foliage, 747. ; ved anchor mark 


* A similar group in the collection of Lord Fisher was exhibited 


at the Cheyne Chelsea Exhibition, cat. pl. 8; another group in 
the Schreiber Collection, Honey, pl. 8, and cat. pl. 14, no. 187 ; 
and another in the Harrison Collection was sold in these Rooms 
28th July, 1937, lot 54. 


[See ILLUSTRATION | 


ATTRACTIVE CHELSEA PORCELAIN CLOCK CASE, representing the 
Dawn of Day, the rococo base flanked by a balustrade with a 
figure of a small Sphinx, in the centre, beneath an architectural 
archway, ducks and water amid rushes and waterweed, the top 
surmounted by a Cupid calling to his sleeping fellow and pointing 
to the clock, the works of which are by John Smith, London, and 
are contained in a porcelain case, painted with flowers and with 


a crowing cock as a finial, 1037”. ; red anchor period 


Illustrated by Dr. Bellamy Gardner in the “ Connoisseur ”’, 
March, 1923, pk 11, p. 153. 


Another example in the Hutton Collection is illustrated in 
the Chelsea Cheyne Book, cat., pl. 10, no. 119. 


[See ILLUSTRATION | 
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44 A VERY RARE CHELSEA GROUP OF THE RAPE OF A SABINE, after the 


* 
* 


Metssen original, the female figure with left hand raised, is 
draped in a yellow-lined puce cloak and green and puce scarf, 
the male figure in a blue scarf with green lining, is supported 
by a tree-trunk the roots of which are decorated with meander- 
ing flowers and leaves in coloured relief, 9577., superb modelling ; 


ved anchor mark 
Illustrated by Dr. Bellamy Gardner in an article in the “ Con- 
noisseur ’’, March 1923, pl. 10, p. 152. 

Mentioned in the 1755 catalogue (no. 71 William King, 
“Chelsea Porcelain’’, p. 100), as “‘a beautiful GROUPE OF 
FIGURES representing the rape of the Sabines”’ ; see also Read 
Li Ob-Cat- bp. Vo. 

The only other recorded red anchor example, in the Hutton 
Collection, is ulustrated by King in “ English Porcelain Figures’’, 
ple t?. 


[See ILLUSTRATION, opposite p. 12] 


45 A PAIR OF LONGTON HALL PORCELAIN CANDLESTICKS, after a Meissen 


KK 
* 


original by Kaendler, in the form of seated female figures, 
lightly clad with flowered costumes and yellow and blue scarves, 
holding naked boys on their knees, who in their turn support 
candlestick stems and nozzles, the seated figures of the ladies 
are supported on very rococo bases, terminating in four scroll 
feet and painted in puce, blue, pink and yellow, with touches of 
gilding, one repaired, the nozzles replacements, 11 $77. 2 


A similar candlestick is iulustrated by Bemrose in “ Longton 
Hall Porcelain ”’, p. 4. 


Bow examples of the same model have been sold in these Rooms, 
cf. Rackham Schreiber cat., vol. 1, pl. 2, no. 93, and Mew, pl. 12. 


[See ILLUSTRATION, opposite p. 12] 
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A Loncton HALL COFFEE Pot, with flat loop handle and scroll 
spout, painted with bouquets and sprays of flowers on either side 
and with ornate gilt lambrequin and rococo borders round the 
cover, rim, base and junctions of the handle and spout, 8m. ; 
mark in blue, crossed “Ls” y) 


** An interesting and rare piece, while depicting typical Longton 
painting it has very little else in common with the wares usually 
associated with this factory. 


A Worcester Teapot and Cover, enamelled with Chinese figures in 
brilliant colours, 67”.; and a semi-eggshell Cup and Saucer, 
with three seated figures of Immortals ; Wall period 4 


A PAIR OF WORCESTER SCALE BLUE PLATES, painted with exotic birds 
and butterflies within gilt rococo panels and wavy rims, 8427. ; 
seal mark, Wall period 2 


A WORCESTER YELLOW GROUND BowL, painted with sprays of. 
flowers on a canary yellow ground, the interior with similar 
sprays on a white ground, 643. ; mark in blue cross swords and 
“9”, Wall period 


A PAIR OF YELLOW SAUCER DISHES, painted in the centres with 
Chinese figures in enamel colours in garden scenes within barbed 
medallions, the rest of the interior yellow with sprays in puce and 
gilt rims, 740n. 2 


A WORCESTER YELLOW GROUND TEAPOT AND COVER, brilliantly 
enamelled with meandering sprays of flowers in colours within 
a narrow gilt and red border, flower knop to cover, the spout and 
handle in white with red feather sprays, 512. ; Wall period 2 
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A PAIR OF WORCESTER PORCELAIN SCALE BLUE VASES, of hexagonal 
shape, painted within reserved gilt rococo panels with large 
exotic birds and butterflies on a scale blue ground, interspersed 
with gilt sprays, lla. ; seal marks, Wall period 4 


** The type is illustrated by Hobson in “ Worcester Porcelain ’’, 
plig2. 


A PAIR OF WORCESTER HEXAGONAL VASES AND COVERS, decorated in 
sem1i-Oriental style with alternate vertical panels of red Japan 
dragon pattern and chrysanthemums within gilt panels on a 
shagreen ground, the shoulders and covers with red, green and 
gold diaper motifs, lljen. ; Wall period 4 


** A slightly larger vase in the Dyson Perrins Collection is illustrated 
by Hobson in “ Worcester Porcelain ’’, frontispiece. 


A FINE WORCESTER APPLE-GREEN MUG, of cylindrical shape with 
ribbed loop handles brilliantly enamelled with exotic birds in 
flight, perching in trees, and on the ground, within gilt rococo 
panels on a pea-green ground in Sévres style, 447”., Wall period, 
superb quality 


** The colouring and glaze are as near to the Sévres soft paste as 
ever was reached at this factory. Type cf. Hobson, pl. 2, fig. 2, 
and Honey, pl. 7la. 


A PLyMouTH TEAPOT, painted in “ famille verte ’’ enamels with so- 
called Bishop Sumner pattern, from a Worcester original, the 
sides with panels of utensils and kylins within green stipple and 
diaper borders, 647., mark in red, sign for tin 2 


** Pattern see Willoughby Hodgson, pli,4, and.,echreiber, no. 
Eth | | | 
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A FINE PLYMOUTH COFFEE POT AND COVER, with ribbed loop handles 
and scrolled spout painted in vivid colours with exotic birds, in 
Sévres style, perching on trees and in flight, the spout with a bird 
carrying a spray in its beak, the cover matching the body and 
with gilt borders, 94¢n., mark, sign for tin, in red 2 

** Rackham in the Schreiber Catalogue draws attention to the 
painter who worked in the manner of Evans at Sévres ; see also 
the Burlington Magazine, XXV, p. 104. 


[See ILLUSTRATION] 


A BRISTOL PORCELAIN COFFEE Pot, with loop handle and scroll 
spout painted with sprays of flowers in colours, festoons in 
shades of puce round the neck, and brilliant rococo gilding on the 
spout, borders to the neck and base and interspersed sprigs, 
the cover a modern reproduction, 97”., mark cross in blue 


** From the Trapnell Collection. 


[See ILLUSTRATION | 


A FINE BRISTOL HEXAGONAL VASE with pierced neck and shoulders, 
gilt with arabesques, the body with vertical panels of trees 
in green and colours divided by two panels of similar trees in 
attractive blue camaieu, 1247n. 


** A similar vase is illustrated by Owen in “ Two Centuries of 
Ceramic Art in Bristol ’’, pl. 183 ; another is figured by Trapnell, 
cat. pl. 24, no. 468. 


[See ILLUSTRATION] 


A PAIR OF BRISTOL SAUCER DISHES, with irregular claret and gilt 
salmon-scale borders from which depend sprays of flowers in 
colours, the centres plain, the rims and borders gilt, 817., rave 2 


*.* From the Trapnell Collection. 
See an interesting paper on claret colour, by A. H. S. Bunford, 
invdrans. Ae. C.; t10.75 L937 wp ales 


Furst. Day Ey Thurs., 18th Nov., 1937 
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A NANTGARW PLATE, painted with a bouquet of roses in the centre 
and single roses, probably by Billingsley, 9hin., impressed mark, 
Nantgarw C.W.; and a Swansea Plate, with a basket of flowers 
within ornate gilt lambrequin borders, 91in. 2 


“ Lhe latter from the Burdett-Coutts Collection. 


A NANTGARW PLATE, with bouquets of flowers in colours, attributed 
to Pollard, within gilt panels on a pale blue “‘ oeil de perdrix ”’ 
ground, within gilt dental borders, 847. ; and another N antgarw 
Plate with bouquets of roses, 94i7., impressed marks, N anigarw 
GCAW 2 


*. The first from the Duke of Cambridge’s Service. 
Illustrated in The Connoisseur, November, L918% ped: 


A SWANSEA PLATE, painted by Billingsley, with a basket of flowers, 
the ground with small flowering plants within rococo gilt stippling 
and borders, 8377., impressed mark Swansea ; and a Nantgarw 
Plate of fine quality with rose sprays, 931n., wmpressed mark 
Nantgarw C.W. 2 


*% Lhe first from the Burdett-Coutts Collections. 
A dish with similar painting is attributed to William Billings- 
ley, and illustrated by Isaac Williams, on pl. 17, “‘ Guide to the 
Welsh Porcelain ’’, Cardiff Museum ; see Honey (1933), pl. 22, a. 


A NANTGARW PLATE painted with a vase of flowers with a somewhat 
washed-out appearance, probably by Moses Webster, in London, 
within a moulded and gilt border, 8377., impressed mark N antgarw 
but no C.W.; and a Derby Plate painted by Pegg, with codlin 
blossom, French marygold and heartsease, 837n., mark in red 2 


** The first illustrated in The Connoisseur, November, 1918, p. 9. 
The second from the Bemrose Collection. 
Ulustrated in the “ First Century of English Porcelain ”’, by 
Binns. For further details of William Pegg see Jewett, vol. 2, 
Denlile 


First Day 18 Thurs., 18th Nov., 1937 


64 A RARE NANTGARW PLATE, richly decorated with festoons and 


bouquets of flowers in colours on a gilt stipple ground, and also 
ornamented gilt festoons, rococo motifs, and a wreath in gold 
in the centre, 9477., impressed mark Nantgarw C.W. 


65 A FINE NANTGARW BirRD PLATE, with ornate gilt borders enclosing 


panels of bouquets of flowers, the centre beautifully painted 
with an exotic bird of hoopoe type seated on a rock with flowers 
and trees, 937., impressed mark Nantgarw C.W. 


*«* From the Mackintosh Service. 


Probably the work of a London decorator working for Mort- 
lock ; cf. Herbert Allen, cat. pl. 73, no. 419, and Litchfield, p. 
294, where three pieces from the same service are illustrated. 


66 A FINE NANTGARW PORCELAIN PLATE painted in the centre with an 
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interior scene of boors drinking and playing cards, after Tenvers, 
the moulded borders with similar panels of figures dancing, 
carousing and love-making, and enriched with fine burnished 
gilding, 9377., impressed mark Nantgarw C.W. 
Illustrated in the Connoisseur, November, 1918, p. IX. 

The painting has been attributed to Thomas Baxter. 


THE IMPORTANT COLLECTION 
OF 


ENAMELLED BRISTOL OPAQUE WHITE GLASS 


67 A CREAM JuG with loop handle and lip spout, painted with sprigs and 


sprays of flowers on a creamy-white ground, 3377.; and two 
small Bottles in plain white, without decoration, 347. and 23in. 3 


** The cream jug from the Trapnell Collection, and illustrated in 


the catalogue, pl. 56, no. 728. 


68 A PAIR OF CORNUCOPIAE in plain white, with curled bases, one 


moulded with a mask, and the other a claw, the bodies with 
wrythen ribs, 87. ; and a pair of Beakers of Chinese bronze 
shape, in plain white, 5377. 4 


** From the Trapnell Collection, cat. nos. 766-767. 


Cornucopiae in this material are rare, the technique of the wry- 
then ribbing is found on the well-known candlesticks, see below. 
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First Day 19 Thurs., 18th Nov., 1937 


69 A FINE CANDLESTICK, painted by Michael Edkins, with tapered and 
wrythen ribbed stem surmounted by a plain nozzle painted 
with sprays of flowers, loose enamel sconce, terminating in a 
domed foot painted with small bouquets and sprigs of flowers, 
9400n. 

** The type is illustrated by Rackham in the catalogue of the 
Schreiber Collection, vol. 3, no. 421, and the attribution is based 
on the canisters which are definitely known to be his work, see 
lot 96 below. 


[See ILLUSTRATION] 


70 AN ATTRACTIVE TAPER STICK, with plain nozzle painted with 
flowers, on an incised twist stem between collar knops, and 
terminating in a high domed foot-painted in a rich palette with 
bouquets of flowers, insects and butterflies, loose enamel sconce, 
6400. 


[See ILLUSTRATION] 


71 A PAIR OF VERY FINE VASES of inverted baluster form, brilliantly 
enamelled on one side in red, green, yellow, blue and manganese 
with a quaint Chinese flowering peony and prunus tree, on the 
slender boughs of which perch two exotic birds, on the reverse 
sprays of tiger lilies, 6377., fine state 2 

** The work of this painter is also seen on Lowdin’s Bristol soft 
paste porcelain. ) 


[See ILLUSTRATION] 


72 A FINE CANDLESTICK, with incised twist stem, painted with flowers 
on the nozzle and on the domed foot and base, and also fitted 
with a loose enamel sconce, 8377. 
** From the Leslie Collection, sold in these Rooms, 27th June, 1919, 
lot 104. - 

The technique of painting in this case is quite unlike the hands 
usually associated with painting on Bristol white opaque glass, 
and is, in fact, remarkably similar to that of the “ Trembly 
Rose ” painter at Longton Hall ; see lot 46 above. 


[See ILLUSTRATION | 


First Day 20 Thurs., 18th Nov., 1937 


73 


74 
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A GARNITURE of a large Vase and Cover and a pair of Beakers, in 
plain white opaque glass, the vase of inverted baluster form, the 
cylindrical beakers after the Chinese originals, 1447. and 1030n. 

4 


A BEAKER, or small Tumbler, finely painted with sprays of flowers 
including tulips and roses and a butterfly, 337”.; a Vase of 
inverted baluster shape finely drawn and painted, with equestrian 
figures and Chinese landscapes and houses, 622”. ; and a Beaker 
with a figure of a Chinese Lady holding an umbrella and a basket 
of fruit in a garden scene, 67. ; all faulty 3 


A PAIR OF FINGER BOWLS AND STANDS, attractively painted in 
“famille rose’’ enamels in Chinese style with sprays of peonies, 
other flowers and birds, bowls 340n., stands 61n. 4 


** From the Trapnell Collection and noted in the catalogue of 
that Collection, nos. 722-725, see also Thorpe, “History” 
pl. 135, fig. 2. 


A SET OF Two VASES and a Beaker, painted with large bouquets of 
natural flowers with curled leaves, vases 641n., beaker 61n., all 
faulty 3 


*< The style of painting is well shown by Owen in “Two Centuries 
of Ceramic Art in Bristol”, colour plate, facing p. 384. 


A BEAKER AND VASE, superbly painted with Chinese figures, the 
groups including two very tall Kiyonaga-like ladies and a lord 
about to set out hunting, an umbrella being held over the ladies 
by an attendant, a phoenix in the sky on the reverse, 7307. 
and 6431n. respectively, both faulty 2 


%. Lhe quality of the painting of the Chinese figures on the beaker 
has probably never been surpassed on this material ; see lot 99 
below. 
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First Day 21 Thurs., 18th Nov., 1937 
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Two LARGE VASES, one painted with a medley of Chinese figures and 
children depicting acrobatic performances, musical instruments 
and happy domestic scenes, the reverse with birds and butter- 
flies, the other with naturalistic bouquets of roses and other 
flowers tied with blue ribbon, and surmounted by a large 
butterfly, 8427., both faulty 2 


** The companion beaker to the first-named in the Victoria and 
Albert Museum is illustrated by Wallace Elliot in the Connotsseur, 
Nov. 1925, pl. 3. p. 156. 


A FINE QUALITY SMALL VASE AND CovVER, of inverted baluster shape; - 


‘superbly painted with two bouquets of flowers and a large 
butterfly, the leaves very curled, 642m. 2 


** The technique is displayed on a similar vase in the B.M. 


[See ILLUSTRATION] 


ANOTHER FINE VASE AND COVER, boldly painted with a large spray 
of roses and other flowers on one side and curled small green 
leaves on the reverse, 847”. 2 


** Francis Buckley in “Glass”, July 1931, illustrates a similar vase 
or jar, centre fig. 1, p. 278. 


[See ILLUSTRATION] 


AN ATTRACTIVE SMALL VASE of superb quality painted with a bird 
on a rose-spray, and a dragon-fly to the left, the rest of the jar 
without decoration, 537. 


*~. From the Trapnell Collection, and illustrated in the catalogue 


of that collection, no. 761, pl. 57. 


[See ILLUSTRATION | 


First Day 22 Thurs., 18th Nov., 1937 


82 A SUPERBLY PAINTED VASE with a bouquet of flowers, insects, 
caterpillar and butterfly on one side, the reverse with a honey- 
suckle spray, 7207. 9 
** From the Trapnell Collection, and illustrated in the catalogue 
of that collection, pl. 55, no. 709. 
This vase exemplifies the peak of floral decoration on Bristol 
white opaque glass. 


[See ILLUSTRATION, opposite p. 21) 


83 ANOTHER VERY FINE VASE AND COVER, brilliantly painted with a 
bouquet of large flowers and turned-over leaves in natural 
style, 922n. 2 


** The companion vase, in the Victoria and Albert Museum, is 
illustrated by W. A. Thorpe, in “A History of English and Irish 
Glass” } pl: 135) feo.” 


[See ILLUSTRATION, opposite p. 21] 


84 A CHOICE BEAKER from the same set, and by the same hand as the 
vase in the preceding lot, and painted with the same flowers 
similarly grouped, 6£07. 

** This beaker and the vases illustrated are all by the well-known 


hand of the “Flower Painter’’, and also the garniture, lot 76, 
and the cruet, lot 85 below. 


[See ILLUSTRATION, opposite p. 21] 


85 A FINE CRUET of five pieces, painted with natural bouquets of flowers 
in colours, fitted in a wooden frame with silver swing handle, 
four of the bottles bearing labels, “Oil’’, ‘“‘Pepper”’, ““Mustard”’, 
“Sugar’’, the bottles with silver mounts, total height of frame 
103en. . 

*. A sugar castor of similar type is illustrated in the catalogue of 
the Trapnell Collection, pl. 57, no. 715. 


i 


First Day 23 


Thurs., 18th Nov., 1937 


86 AN UNUSUAL VASE decorated with a female figure and Cupids after 


87 


CO 
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Rubens, in a soft terra cotta red, resembling an Old Master 
drawing, the neck and base with gilt arabesque borders, 73i7., 
perhaps Venetian 


** From the Trapnell Collection, and illustrated in the catalogue 
of that collection pl. 56, no. 712. 
From the Leslie Collection, sold by Sotheby’s, 7th June, 
1919, and illustrated frontispiece, lot 106. 


ANOTHER RARE TYPE OF VASE, with fine white body decorated in 
Oriental “‘rouge-de-fer”’ style with feng huang, flowering peony 
trees and root ornament, enriched with gilding, 877. 


** From the Trapnell Collection, and illustrated in that catalogue, 
pl. )5;-nay ‘T10; 
From the Leslie Collection, sold by Sotheby’s, 27th June, 
LOLOS ote E LO: 


A SCENT Bottle of flattened baluster form, inscribed and dated 
“E. Seymour 1780”’, within green, red and blue scrolls on one 
side, flower-sprays and insects on the other, 330. (see Herbert 
Read, Trans. E.P.C., vol. 4,1932, 6. 17 and Schreiber cat., vol. 3, 
pl. 48, 441) 


** Sold by Sotheby’s in the William Edkins Sale, 22nd May, 1891, 
lot 307. 


A BRISTOL SCENT BOTTLE, painted with a Chinese figure on the one 
side, a bird, a vase and flowers on the reverse in enamel colours, 
little vignettes often found on Lowdin porcelain, 237”.; and 
another Scent Flask of small cylindrical form, painted with 
flowers, 2371. 2 


A SCENT Bottle of white opaque glass faceted and gilt with a 
lattice and star design, in original fish-skin case, 24:n.; and 
another with a similar design, but of shuttle shape, 347n. (type 
cf. Read, op. cit., pl. 4, fig. d, and Schreiber 430) 3 


** First see Trapnell Collection, cat. no. 746. 
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91 


A sMALL VASE of bottle shape, on a conical foot, attractively painted 


% 


with a Chinese boy showing a scroll to another holding a flag, 
the reverse with a spray of. flowers, 3477. ; and another Vase, 
painted with sprays of flowers in natural style, 52n. ; the latter 
fauliy 2 
A similar vase is illustrated by Wallace Elliot in Trans. E.P.C., 
vol. 2, 1929, pl. 5, fig. 1, and Connoisseur, November 1925, pl. 4, 
Di Lop: 


[See ILLUSTRATION, first prece| 


92 A PAIR OF SMALL BOTTLES of pear shape, on conical feet, both 
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delightfully painted with rosebuds, sprigs of flowers and butter- 
flies in enamel colours, 340n. 2 


Rackham illustrates a similar pair in the catalogue of the 
Schreiber Collection, vol. 3, pl. 47, no. 425. 


[See ILLUSTRATION] 


A PAIR OF BOTTLES, with pear-shaped bodies and cylindrical necks on 
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conical feet, painted in Chinese “‘ famille rose ’’ style with peonies 
and root ornament on one side and birds in flight on the reverse, 
4in. 2 


From the Trapnell Collection, no. 758 and 759 in the catalogue. 


[See] ILLUSTRATION | 


A PAIR OF FLUTED BOTTLES, very attractively painted on the glo- 


ok ok 
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bular bodies with groups of Chinese figures, utensils and flowers, 
and a curious stippled green ground, used by this artist also on 
Lowdin’s Bristol soft paste porcelain, 447n., one chipped 2 
The shape is illustrated by Francis Buckley in an article in 
Glass, July 1931, pl. 1, fig. 5. . 

This type of figure painting with crab-like hands has been 
attributed to Edkins, as a pair of bottles, the property of William 
Edkins with similar figure painting were exhibited at Leeds in 
1868 and indirectly attributed to his grandfather (cf. Wallace 
Elliot, Trans. E.P:Cy -vol.2)p. Ia), 


[See ILLUSTRATION] 
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First Day 25 Thurs., 18th Nov., 1937 


95 A RARE TAPERSTICK, painted by Michael Edkins, with sprays of 
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flowers round the domed foot and sprigs of flowers round the 
plain nozzle, a tapered, incised twist stem connects collars be- 
tween the nozzle and foot, 6427. 


A pair of candlesticks in the Schreiber Collection is illustrated 
by Rackham cat., vol. 3, pl. 47, no. 421 ; and Thorpe “ History ”’, 
pl. 135, fig. 2, cf. p. 225 for attribution of painter based on the 


tea caddies which William Edkins, jnr., declared to have been ~ 


painted by his grandfather, see following lot. 


[See ILLUSTRATION, opposite p. 24| 


96 THE WELL-KNOWN EDKINS TEA CADDIES of opaque white glass, 


97 A FINE VASE, brilliantly enamelled in ‘“‘ famille rose’ with peonies 


rectangular with bevelled angles, round shoulders and short 
circular necks, painted in front with a goldfinch and bullfinch 
respectively perched on boughs beneath labels ‘‘ GREEN ’”’ and 
‘“HysoN ” within rococo puce cartouches, the backs and sides 
painted with bouquets and sprays of flowers in a peculiar tight 
technique, 5227. 2 


* From the William Edkins Collection, Sotheby’s, 21st April 1874, 


lot 123. 

Exhibited at the Leeds Exhibition, 1868. 

Mentioned by Owen, p. 383: “ Mr. Edkins has some fine 
specimens .... the work of his grandfather—among these are 
several of the favorite tea-bottles—marked ‘“‘ GREEN ’’, “ HY- 
SON ’’, etc., ornamented with birds and flowers, the covers 
enamelled on copper with gilt rims ”’. 

See another pair in the Victoria and Albert Museum, Schreiber 
Collection, illustrated in colour by Thorpe, frontispiece, to both 


sollistony. <and.~ LOo2{ 


[See ILLUSTRATION, opposite p. 24] 


and root ornament, flanked by prunus boughs on which perch 
exotic birds, the Bristol version of the Chinese feng huang, 
under a red diaper and lattice border round the rim, 647. (style 
see Trapnell, pl. 55, no. T04) 


First Day 26 
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101 


Thurs., 18th Nov., 1937 


A MAGNIFICENT LARGE BEAKER of Chinese bronze form, painted 


within a red rococo cartouche, bordered with peonies and other 
flowers, with an audience scene of a lady in a pavilion approached 
by her gardener and a lady attendant holding a fan, the rim with 
four large panels of diaper of various kinds, the reverse with a 
small bird in flight, 87”., brilliant quality and condition 


“See ILLUSTRATION, opposite p. 19] 


A SUPERB GARNITURE OF A VASE AND TWO BEAKERS, painted with 
ladies grouped round a table on which are flowers, an attendant — 


at the back holds a fan, and on a high stand behind are finger 
citrons, in addition feng huang or exotic birds are on the reverse 
of each piece, beakers, Thin., vase, 630n. 5) 


** The faces of this painter are characteristic, and are seen in lot 


77 above, his work also occurs on porcelain. 


[See FRONTISPIECE | 


CONTINENTAL PORCELAIN 


A BERLIN TEA AND COFFEE SERVICE, painted with peasants carous- 


ing and pastoral scenes in colours within gilt dentil borders and 
comprising :—a Coffee Pot and Cover, a Teapot, six Coffee Cups, 
six Tea-cups, and Twelve Saucers 27 


A FINE NYMPHENBURG TEA AND COFFEE SERVICE, moulded in relief 


with a design of meandering flowers and, painted in colours and 
gold, the insides of the Cups, Bowls and Saucers painted with 
pastoral subjects in colours and grisaille on a solid gold ground, 
comprising :—a Coffee Pot and Cover, a Teapot and Cover, a 
Sugar Basin and Cover, a Tea Caddy and Cover, a Slop Basin, a 
Milk Jug, four Coffee Cups, five Tea-cups and nine Saucers, 
impressed mark, the shield of Bavaria 28 


as 


Furst Day 27 LThurs., 18th Nov., 1937 
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A Hocust Cup AND SAUCER, painted with reserved vignettes of land- 
scapes and inset on a yellow ground; another painted with 
butterflies on a white ground ; another with ducks ; and another 
with birds within panels of flowers and intertwined turquoise 
and gilt husks 8 


A HAUSMALEREI CUP AND SAUCER, painted on the exterior of the 
cup with a stag-hunting scene, a river and a city in the distance, 
the inside of the cup with a formal flower spray, the saucer 
painted with equestrian figure of a gallant, on a dapple grey 
horse, with a drawn sword in his right hand, a hound in full cry 
at his side, the horseman appears to have an insecure seat 2 


** The cup is by a different hand from the saucer, which is attri- 
buted by Pazaurek in “‘ Deutsche Fayence und Porzellan- 
Hausmaler ’’, Leipzig, 1925, to the “‘ Meister der Verungluckten 
Pferden ”, figs. 322-325. Cup cf. fig. 180. 


A SEvRES CUP AND SAUCER, with turquoise ground and reserved 
panels of birds in landscapes, by Chaputs, 1765 ; and a “ bleu-de- 
roi’ jewelled Coffee Can and Saucer, inset with antique cameo 
heads of the Caesars, by Leve pere, 1780 t 


** The last exhibited at the 1862 Loan Exhibition, South Kensing- 
ton, no. 1384. 


_ A SEVRES CUP AND SAUCER, painted on a “ bleu-de-roi’”’ ground with 


reserved panels of birds, by Chaputs, senr., 1763 ; and a Sucrier 
and Cover, similarly painted with birds on a gold and blue 
marble ground, by Chevalier, 1761 4. 


‘ 
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A RARE SEVRES “‘ APPLE-GREEN’”’ ECUELLE, COVER AND STAND, 
with entwined rococo and rustic gilt handles, painted with 
reserved panels of birds, by Chapuis, senr:, within gilt panels and 
enriched with gilt entwined leaf and. “ oeil de perdrix ”’ borders, 
1765, 92n. | 3 


** See Hannover and Rackham, vol. 3, fig. 467, for another tureen 
painted by this artist. 


First Dav 28 Thurs., 18th Nov., 1937 


107 A FINE SEVRES ROSE POMPADOUR ECUELLE, COVER AND STAND, by 
Taillandier, of good quality attractively painted with wreaths 
and festoons of flowers and ribbon ties within gilt reserved panels 
ona ‘‘ rose pompadour ”’ marbled ground enriched with blue and 
gilding, rustic handle to the circular tureen, and entwined 
double handles, 1047. 


108 A MEISSEN Group of two Putti, one in black with elephant mask hat, 
both seated ona lion, emblematic of Africa in the Continents, 
5Lin. ; a pair of shell Sauceboats with gryphon monster handles, 
painted with flowers, 447m. ;-and a pair of Spoons +) 


109 A MEIssEN FicurE by Kaendler, of a dancing Peasant with smiling 
face in Teniers style, wearing a white coat, puce breeches and 
grey hat, 630m. 


(See ILLUSTRATION] 


110 A PAIR OF EARLY FRANKENTHAL Groups of Children playing with a 
panther and a leopard, the panther is brown, the other is white 
with black spots, and in both cases the right leg is resting on 
baskets of overturned fruit and flowers, 7in., wmpressed mark of 
Paul Hannong 


[See ILLUSTRATION | 


111 A PAIR OF ATTRACTIVE FRANKENTHAL Groups, by J. F.'Luck, of a 
Merchant and Wife, seated at tables writing out accounts, one of 
which bears the date 1764, the rococo base in a soft shade of green 
in one case and white in the other, 642”., Carl Theodor mark in 
blue 2 


* The Meissen model is adapted from J. B. Simeon Chardin’s 
painted “ L’Econome’’, engraved by Libus in 1754, cf. Honey, 
Dresden China’, pl. 51. 


[See ILLUSTRATION] 
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First Day 29 Thurs., 18th Nov., 1937 


112 A FINE FRANKENTHAL GRouP, by Konrad Link, of Venus and Cupid, 


the former reclining against a tree-trunk, slightly draped with a 
green flowered scarf, a puce cushion between her head, and the 
tree-trunk, on the oblong base are Cupid’s bow and arrows, he 
stands at Venus’s knees, 101:., Carl Theodor mark in blue 


[See ILLUSTRATION, opposite p. 28] 


113. A pair oF Hoécust F IGURES, by J.P. Melchior, of a Boy and a Girl, 


the former in yellow coat and puce vest and breeches, in his 
left hand a stick, and in the crook of the arm his hat containing 
a nestful of young birds: the girl with puce bodice, yellow and 
white skirt and white apron with a basket of flowers in her right 
arm, 747n., mark in blue 2 


[See ILLUSTRATION, opposite p. 28) 


114 A pair or Hécust FicureEs, by Melchior, of a Boy kneeling on a 


mound pouring a drink from a flask into a golden tumbler, and a 
Girl with a basket of fruit looking at a pear in her left hand, 5272. 
2 


115 A PAIR oF Hécust Ficures of a Boy and a Girl, by Melchior, the 


girl crying with her handkerchief to her face, the boy with hands 
clasped much distressed, on green base, the robes in puce, white 
and grey, 64in., mark in blue 2 


“« The figure of the girl is illustrated by Hannover and Rackham 
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fig. 258, p. 163 ; see also Schmidt, “Das Porzellan als Kunftwerk 
und Kulturfpiegel’’, 1925. 


PAIR OF HOcuHstT FicureEs of a Lady and Gallant, amusingly 
depicted holding a cherub on a pedestal, and another in a basket 
as a bambino, the robes in yellow and puce bordered with a 
bright blue, 7 31n., mark in blue 2 


Another example of the lady appeared in the collection of 
Dr. Paul von Ostermann, October 1928, lot 469. 


First Dav 30 Thurs., 18th Nov., 1937 


117 A FRANKENTHAL Ficure of Apollo with a lyre, his right knee 
raised resting on three yellow volumes with gilt edges, 6j27. - 
and a pair of small Limbach Figures of a Boy and a Girl, the 
latter dressed in a puce flowered smock as a gardener, 3227., 
mark in sepia, see ““Alitthuringer Porzellan ’, Graul and Kurzwelly, 
no. 118 3 


118 AN EARLY VIENNA FIGURE of Saturn devouring his Son, leaning 
against a tree-trunk with raised right knee, in yellow-lined puce 
cloak terminating in a square base with plain gilt border, 742. 
impressed mark, a shield, circa 1744-49 


119 A MeErtssEN Group of two Lovers and a Putto, called Zephyrus and 
Flora, scantily draped in turquoise and flowered robes, a basket 


of flowers at the base, 527., mark in blue 


120 A PAIR OF ORMOLU-MOUNTED MEISSEN FIGURES of a Lady and 
Gallant, each supporting a basket full of vegetables on their 
knees, both in flowered robes, the man in green hat, the lady 
with a black cap; the ormolu bases finely chiselled and per- 
forated with foliage, flowers and rococo motifs, 932n. 2 


121 A PAIR OF ATTRACTIVE LUDWIGSBURG GROUPS of Minuet Dancers, 
delicately modelled and painted in coloured costumes enriched 
with gilding, the figures supported at the backs with short 
tree-stumps, resting on oblong bases with gilt and puce rococo 


moulding, 677., mark in blue, and tmpressed numerals 2 


** From the collection of the Viscountess Harcourt. 


[See ILLUSTRATION, opposite p. 31} 


121 123 122 123 121 


Furst Day 31 Thurs., \8th Nov., 1937 


122 AN INTERESTING EARLY Hocust Group of the Fortune Teller, 
depicting a lady seated under a tree-trunk, a gallant at her side, 
the Fortune Teller on her left, holding one of her hands, the lady 
in white bodice and skirt, the gallant in puce coat and yellow 
breeches, the fortune teller in long striped coat, terra cotta 
trousers and yellow boots, the base with rococo moulding round 
the edge, 7217., early wheel mark in puce, impressed I.R. 


** A similar group is illustrated by Hannover and Rackham, 
fig. 253, and attention is drawn to the fact that some of these 
early groups were inspired by the wood carvings of Simon Troger 
of Munich. 


[See ILLUSTRATION] 


123 A PAIR OF VERY FINE AND RARE FULDA FIGuRES of a Girl and a 
Youth in flowered costumes and black hats, with baskets of 
grapes and bunches in their hands, crisply and lightly modelled 
on domed bases, with puce rococo ornament, 5{7”., mark cross 
in blue 2 


** From the Collection of the Viscountess Harcourt. 


[See ILLUSTRATION] 


BATTERSEA AND BILSTON ENAMELS 


124 A NEEDLECASE with reserved vignettes of pastoral scenes and 
landscapes on a rare yellow ground, 377.; and an egg-shaped 
Thimble Case, en suite 2 


125 An Erut, with reserved panels of flowers in the upper part and 
pastoral vignettes and fishing scenes in the lower part, on a 
pink ground, 42. ; and a shaped Etui, with figures and amatory 
trophies on a white ground, 4327. 2 


First Day 32 Thurs., 18th Nov., 1937 
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129 


130 


131 


An Etul of good quality with fitted interior, painted with flowers, 
pastoral and fishing scenes on a pink ground, 42m. ; and a white 
shaped Etui, without fittings, 4327. 2 


** An etui with a similar subject to the first named is illustrated 
by M. Jourdain in the Connoisseur, November 1924, pl. 1s. 


A NEEDLECASE, with blue enamel ground, white enamel diaper 
and reserved vignettes of pastoral scenes in colours, 440m. ; 
and a good quality Etui with green ground, finely painted with 
panels of Watteau scenes, 3407. 2 


Aw Etul with rare yellow ground, finely painted with reserved panels 
of flowers in the upper part, lovers and musicians and pastoral 
scenes 11 the lower part, 42”. ; and an attractive Scent Bottle 
Case with gilt cagework and two painted Bottles, 2¢n. 2 


A SCENT FLAcON of pear shape, painted on one side with a girl 
smelling a rose, a bouquet of flowers on the reverse, 340m. ; and 
an oval Snuffbox, the lid with a view of a house and garden, 
said to be that of Sir Theodore Jansen, Lord Mayor of London 
and owner of the Battersea Enamel Factory, 340m. 2 


A SNUFFBOX, moulded in high relief with dead game and trophies 
of the chase within a border of flowers on a dark grey ground, 
the strap of the hunting horn inscribed “La Chasse Amoureuse’, 


the lid enamelled with dead game on a white ground, 242n., rare 
a 


— 


A Topacco Box, finely painted with a Watteau scene in colours on 
the lid and flowers on the sides, the ground, a pale turquoise, 
dim. ; and an early 18th Century tortoiseshell oval Snuffbox, 
with silver mounts, 5277. 2 


YE rel Cel rel YET 
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133 


154 


135 


136 


A Musica Box of singing bird type, richly enamelled with figure 
subjects in a pastoral setting on the lid and vignettes of river 
scenes and, landscapes on the front and back, within elaborate 
borders in blue, green, brown and white, 340m. ; in fitted case 


THE ANTI-GALLICAN SociETy. A pair of oval Plaques, enamelled 
in colours with the arms of the Anti-Gallican Society on a white 
ground, enclosed by elaborate gilt frames moulded with flowers 
and, arabesques, 4427. 2 


** An interesting article on the Anti-Gallican Society and their 
emblems by Egan Mew appears in “ Apollo’, May 1928, p. 216, 
a similar plaque is illustrated on p. 219. 


A SET OF THREE FINE OVAL PLAQUES, one painted with “ The Return 
from the Hunt ’”’, another with a Girl and a Youth returning 
from a harvest field, a farm in the background, and an upright 
plaque with a distant view of a river and hills, two figures in the 
foreground, 6327. 3 


% The type is illustrated by Rackham in Trans. E.P.C., vol. 4, 
1932, pl. 10, and by the same authority in an article in the 
Connotsseur, see also for subject Egan Mew, fig. 49, no. 2. 


[See ILLUSTRATION] 


A FINE ENAMEL CASKET, of rectangular form, with hinged lid, the 
top of which is superbly painted in Watteau style with musicians 
on a terrace, a lady and gallant, swans and a castle in the back- 
ground, trees and ruins to the right, the sides and base with 
bouquets and sprigs of flowers in colours on a white ground, 
Tin. long, 441n. wide 


[See ILLUSTRATION] 


A SET OF FOUR ATTRACTIVE CANDLESTICKS, with baluster columns 
and bell-shaped nozzles, gilt and painted with sprigs of flowers, 
the domed bases with cinquefoil lobes, painted with figures 
at various pursuits, dancing, fishing and lovemaking, loose 
drip-guards, 114¢en. 8 


[See ILLUSTRATION] 


Enp oF First Day’s SALE 
p3 


SECOND DAY’S SALE 


Friday, November 19th, 1937 


A COLLECTION, OF EINE ENAMEL MINIATURES 


137 A SMALL ENAMEL MINIATURE of Sir Theodore Turquet de Mayerne, 
nearly full face in black cap, with white moustache and beard, 
large white ruff, dark coat and gold riband, oval, {1n., School 
of Petitot } 


«* Sir Theodore Turquet de Mayerne, 1573-1655, famous physician, 
attended, James I’s Queen, left Paris in 1611 to reside entirely 
in England where he attended the Royal Family ; left 23 volumes 
of notes which are now in the British Museum. 


138 Lovis XIV. A small enamel Miniature by Petitot, nearly full 
face, with long hair falling to the shoulder and a deep lace 
collar, oval, lin. ; in locket frame (cf. Jones Bequest, cat. pl. 52, 
no. 643) 


139 Mapame Kirk. A well-painted Enamel of a Lady, three-quarters 
dexter, curling hair dressed with flowers, wearing pearl ear-rings 
and necklace, a large jewel and pearl brooch in her yellow corsage 
over which is a brown cloak, 22n., signed with imtials “ J.P. 
fet 1639 ” 


** Madame Kirk, daughter of Aurelian Townsend, the poet, Lady 
of the Bedchamber to Queen Henrietta Maria, wife of Charles II. 
After the portrait by Van Dyck exhibited at Burlington House, 
1873 and 1900. 

Golding in his catalogue of the Welbeck Miniatures, Walpole 
Society, 1914-15 illustrates a miniature of Henrietta Maria bear- 
ing the same signature and date, no. 276, pl. 24. 


140 A MrnraTuRE in enamel of a Man, three-quarters dexter, gaze 
directed at spectator, long hair and pale blue cravat, oval, lin. ; 
tortoiseshell octagonal frame, School of Petitot 


274 


Second Day 35 Frt., 19th Nov., 1937 


14] 


A MINIATURE in enamel of a Lady, called Mademoiselle de Mont- 
pensier, nearly full face, in low cut brown dress with blue scarf, 
oval, gin. ; in octagonal tortoiseshell frame, School of Petitot 


142 A MINIATURE of a Lady in enamel, three-quarters dexter, gaze 


145 


144 


directed at spectator, elaborately dressed hair falling to the 
shoulders, pearl ear-rings and a necklace, in décolleté yellow 
dress with blue ribbon in her corsage, 1477. ; octagonal tortoise- 
shell frame, School of Petitot 


*« A miniature, apparently of the same lady in the Jones Collection 
is described as Anne Genevieve de Bourbon-Conde, Duchesse 
de Longueville, no. 666. 


A MINIATURE of a Boy’s Head in enamel, on gold, nearly full face, 
with curling hair falling to the shoulders on to a white linen 
collar, he is wearing damascened, armour, 177., oval ; gold frame, 
School of Petitot 


** The sitter has been called Louis de Bourbon, Comte de Verman- 
dois, a son of Louis XIV and Madame de la Valliere. 


CARDINAL RICHELIEU. An enamel Miniature of Armand Jean du 
Plessis, Cardinal, Duc de Richelieu (b. 1585, d. 1642), three- 
quarters dexter, gaze directed at spectator, grey hair, upturned 
moustache and small beard, wearing a scarlet cap and robe, 
broad white collar with long strings and a wide V-shaped, pale 
blue ribbon, dark background, 1%:n., School of Petitot 


% Lhe miniature is probably a copy after Robert Nanteuil (cf. 
engraving by D. Sornique in vol. III of ‘‘ L’Europe Illustre”’, 
1777, by Dreux de Radier), see also Jones Bequest, no 644. 


[See ILLUSTRATION, opposite p. 36] 


Second Day 36 Frt., 19th Nov., 1937 
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148 


QuEEN ANNE. An enamel Miniature, by Charles Bout, signed and 
dated ‘“‘ C. Boit pinx 1710’, depicting the Queen, nearly full face, 
in a low-cut crimson dress with ermine wrap, an order pendant 
from a blue ribbon in her corsage ; locket frame, 1fn. 


** Among Boit’s pupils were C. F. Zincke and Martin van der Mey- 
tens ; see Long, p. 35 and Clouzot, p. 24 for further details of 
this able miniaturist. 


[See ILLUSTRATION] 


LA BARONNE DE BRETEvUIL. An enamel Miniature by Petitot, 
full face framed in curling hair falling to the shoulders, in low 
cut grey and gold dress, a blue scarf pinned in her corsage by 
a jewel, oval, 21n., octagonal tortoiseshell frame 


** An inscription in French on the back gives a short account of 
her life and states that the miniature was painted by Petitot after 
her death from a picture by an artist unknown. 


[See ILLUSTRATION] 


LoutisA MARIA OF GONZAGA, QUEEN OF POLAND. An enamel 
Miniature three-quarters sinister, gaze directed at spectator, 
brown hair falling to the shoulders in ringlets on either side of 
her head, wearing crown, pearl ear-rings and necklace, blue 
dress, crimson-lined ermine cloak, holding an orb in her left 
hand, oval, 240n., School of Petitot 


** See Schidlof’s “Die Buildnisminiatur in Frankreich”, 1911, 
pl. II ; Jones Bequest no. 669 ; and a stippled example in Ham 
House. Compare these with the portrait of the Queen of 
Poland in Gavard’s “Galerie Historique de Versailles’’, Serie X, 
Section 4, no. 2179. 


[See ILLUSTRATION] 


AN ATTRACTIVE MINIATURE in enamel called Ninon de L’Enclos, 
three-quarters dexter, gaze directed at spectator, brown hair in 
ringlets ornamented with pearls, wearing a pearl necklace and 
blue dress, 147n., tortoiseshell frame, School of Petitot 


[See ILLUSTRATION] 
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149 A 


RARE ENAMEL MINIATURE OF OLIVER CROMWELL, by Catherine 
Perrot, signed C. Perrot pinxit, nearly full face with white linen 
collar over armour against a dark background, signed on the 
back, oval frame, 2327. 


** From the Collection of Sir Francis Cook. 


Pxhibitedratathe burlington Pine Arts’ Club, 1889) cate p: 
(Op ease 28,0; 3: 


The portrait miniatures of Catherine Perrot, pupil of Nicholas 
Robert, and wife of the Notary Claud Horry, are extremely rare. 


[See ILLUSTRATION, opposite p. 36] 


150 Louis DE BOURBON, PRINCE DE CONDE. A good enamel Miniature 


by Petitot of “Le Grand Conde’’, three-quarters dexter, gaze 
directed at spectator with full head of curling hair falling to the 
shoulders, wearing armour and a red cloak, oval, 13in., set in a 
gold box with filigree border, 37m. | 


[See ILLUSTRATION, opposite p. 36] 


151 A PAIR OF CONCAVE ENAMEL MINIATURES on gold of Phillippe of 


KK 
*% 


France, Duc d’Orleans, brother of Louis XIV (b. 1640, d. 1701), 
when a youth, with long thick curly hair falling to the shoulders, 
in armour with a blue sash; and of Anne Marie de Bourbon, 
Duchesse de Montpensier, La Grande Mademoiselle, with pearl 
decorated hair, ear-rings, necklace and corsage, with ermine 
cloak, oval, 247n., tortoiseshell frames, School of Petitot 2 


It is rare to find enamel portraits on the concave sides of the 
plateam there are, examples in the Louvre and the V.&.A-; 
possibly these two faced one another on the inside of a locket or 
pendant. The B.M. Print Room has engravings almost identical 
to both these miniatures. 


[See ILLUSTRATION, opposite p. 36] 


Second Day 38 Fy1,, 19th Nov., 1937 


152 James Francis EDWARD STUART, Chevalier de Saint George, the 
Old Pretender, by Zincke, three-quarters sinister, gaze directed 
at spectator, wearing armour and a blue sash with gold embroi- 
dered red cloak and white cravat, oval, 2}0n. 


153 JoHN CHURCHILL, DUKE OF MARLBOROUGH, by Zincke, signed and 
dated C.F. Zincke fecit 1715, full face with heavy wig, in armour, 
a blue cloak over his left shoulder, oval, 237n. 


** A very similar miniature of John Churchill, Duke of Marlborough, 
K.G., by Christian Richter is in the Collection of the Duke of 
Buccleuch, see Guide V. & A. Museum, pl. 35. 


154 Dr. RicHarD MEaD, M.D., F.R.S., by C. F. Zincke, almost full face, 
in white full-bottomed wig, white cravat and mauve coat, in a 
silver-gilt locket frame, oval, 2n. 


** Dr. Mead was Physician to Queen Anne and George II, attended 
Sir Isaac Newton, Richard Walpole and George I; famous 
collector of objects of vertu, and possessor of one of the finest 
libraries then in existence, died 1754. 


155 A PAIR OF MintaTurEs, by C. F. Zincke, of a Man and Wife, the , 
former in full-bottomed grey wig and red coat, the latter in low- 
cut brilliant blue dress with purple shawl over her head, locket 
gold frames, oval, 140n. 2 


156 Louis XV. An enamel Miniature, by Andre Rouquet, three-quarters 
sinister, gaze directed at spectator, hair en queue, white cravat, 
in maroon-coloured coat with wide blue sash, oval, 12¢n. 


= WulPcoaee ‘tm 


*. A slightly larger, but almost identical miniature by Rouquet 
of this King is in the Louvre (cf. Clouzot, p. 175). 
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GEORGE VILLIERS, DUKE OF BUCKINGHAM. An enamel Miniature, 
nearly full face, with moustache and small beard, wearing a 
deep lace collar, rectangular, 340. by 230n., inscribed at the back 
“ George Villiers, Duke of Buckingham, Cornelius Jansen pinxt 
1623’, oval ormolu frame chased with a wreath and flowers, 
and in glazed case 


** Though the signature would appear to suggest that the enamel 
was painted by Jansen, it is more probably by a later hand. 
See an interesting article by Ralph Edwards in The Burlington 
Magazine, December, 1932. 


SiR Francis Bacon. An Enamel, by William Bone, signed in front 
with imtrals ““ W.B.’’, after the original by van Somer, full length, 
his left hand resting on a table, red curtain background, rect- 
angular, framed, 441n. by 34in. 


** The joined “ WB ” signature is found on the Mary Queen of Scots 
in the Wallace Collection, on another miniature in the Liverpool 
Museum, and on that of Mrs. Elizabeth Bone, wife of Henry 
Bone, R.A., sold at Sotheby’s, lot 854, on November 24th, 1926 


QUEEN ELIZABETH, by Henry Bone, full face, in ruff and royal robes, 
rectangular, 331n. by 31n. ; a circular Enamel with a bust portrait 
of a girl ; and a Limoges Enamel of the Virgin and Child, modern 
work, framed 3 


THE EARL OF BUCKINGHAM, by Henry Bone, signed in front H. Bone, 
1837, after the original by Sir William Beechey, R.A., seated in 
blue coat against a brown curtained background, a despatch 
box and papers at his side on a table with green cover, rect- 
angular, 83in. by Tin. 


LorD Byron. An enamel Miniature after a painting, probably by 
Phillips, R.A., on the back is pasted a presentation label from 
Lord Byron to Mrs. Hoppner, wife of the Consul General at 
Venice, 1821, oval, 231n. ; and a circular enamel Miniature of a 
Man in an Elizabethan ruff, 1{0n. g 


Second Day 40 Frt., 19th Nov., 1937 


162 Epwarp Gipson. An enamel Portrait, head three-quarters dexter, 
hair en gueue, in fur-trimmed red coat and vest with gilt buttons, 
a characteristic portrait of the historian, probably by Bone, 4in. 


163. A MINIATURE of a Lady, by Thomas Roth, full face in black dress, 
white bonnet and red shawl, and generally well painted, framed, 
5lin. by 48in. (five enamels by the same artist are in the Victoria and 
Albert Museum) 


164 QuEEN E1izaBETH. An enamel Miniature, by Sarah, Countess of 
Essex, signed on the back “S. Essex pinxt 1813”, nearly full 
face, gaze directed at spectator, in elaborate low-cut robes and 
lace ruff, rectangular, 331n. by 347n. ; in wooden frame 


** Sarah Bazett married Viscount Malden who became, in 1799, 
5th Earl of Essex; she executed numerous miniatures, usually 
copies of paintings, which she signed “S.M.”’, prior to 1799 and 
afterward “S. Ex’, or ,“S., Essex.® Another rectangular 
enamel by her was sold at Sothebys on July Ist, 1926; it was a 
portrait of Algernon, Earl of Northumberland, after the painting 
by Van Dyck. 


165 A FINE ENAMEL, by Henry Bone, of Catherine Howard, eldest 
daughter of Theophilus, Earl of Suffolk, three-quarter length, 
in crimson dress with brown scarf, pearl ear-rings and necklet, 
flowers in her hair, and a wreath of roses in her extended right 
hand, after the original by Van Dyck, signed in front, and in- 
scribed at the back, rectangular, 731n. by 6in. ; ormolu frame 


166 A PAIR OF MINIATURES, by Henry Bone, signed and dated 1797, 1798, 
of the Hon. A. Fellowes and Wife, the former with hair en queue, 
in naval uniform, the latter in white dress with a white band in 
her hair and a mauve sash round her waist, oval, 4in. 2 


167 AN EARLY ENAMEL, by Henry Bone, signed and dated “ H. Bone 
pinxt 1789’, of a Man with hair en queue, in red vest and blue 
coat with red collar, oval, 247m. ; in marquisate frame 


Second Day 4] Firn., 19th Nov., 1937 
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THE Rr. Hon. Witiiam Pickett, Lord Mayor of London, 1790, 
by Henry Spicer, almost full face, hair en queue, a white cravat 
and deep brown coat, oval, 240n. (Spicer was a pupil of Gervase 
Spencer) | 


AN ENAMEL MINIATURE of a Lady, finely painted, three-quarters 
dexter, gaze directed at spectator, her high piled hair ornamented 
with pearls, her low-cut pale blue dress bordered with fur, 
grey background, oval, 137. 


** This miniature has, with some justification, been attributed to 
John Smart, though no signed example of an enamel by Smart 
appears to be recorded. 


AN INTERESTING ENAMEL MINIATURE of a Lady, by Edward Shier- 
cliffe, signed and dated ““Edw* Shiercliff Bristol pinx. 1765”’, 
half length in white hat, pearl ear-rings and four pearl ropes 
round her neck, a bouquet of flowers in her white corsage, land- 
scape background with clouds, oval, 230n. 


** From the collection of Sir William Drake. 
Exhibited at the Burlington Fine Arts Club, 1889, cat. p. 85, 
case 30, no.. 43. 
Williamson, Foster and Long record this artist, but his work 
seems to be exceedingly rare. It is interesting to compare the 
early date of the signature with the costume of the sitter. 


A GRISAILLE ENAMEL of Homer, a bust portrait, three-quarters 
dexter in grey on a monochrome background, probably by P. J. 
Sauvage ; in an enamel bordered frame, 122n. 


A RARE MINIATURE OF LADY THOMAS, by George Engleheart, painted 
en grisaille style in purple monochrome, depicting the lady 
leaning on a table, her left hand supporting her head, a vase in 
the background, oval, 137n. 

** Exhibited at the Victoria and Albert Museum, 1929, at the 
Loan Exhibition of Engleheart’s work. 

Illustrated by Williamson in his work on George Engleheart, 
p. 59, and described on p. 58. 
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RICHARD BRINSLEY SHERIDAN. A Miniature on ivory, by George 
Engleheart, three-quarters sinister, hair en queue, white frilled 
cravat and. rich blue coat, cloud and sky background, oval, 
24in.; fitted in a fine rolled paper surround and glazed frame, 
1330. by 1140n. 


AN EYE PorTRAIT, mounted as a Brooch, with blue enamel border, 
inscribed on the back “‘ Farewell Remember Me’’ : and another, 
smaller, with a love-lock, also mounted as a brooch, 32. 2 


AN EYE PorTRAIT, mounted as an oblong brooch with blue enamel 
border, 137”. ; and another, in an oval frame, of a lady in a lace 
cap, mounted as a brooch, 127m. 2 


AN INTERESTING EYE PortTrRAIT of Mrs. Siddons, mounted as a 
brooch, with plaited hair at the back, 1477. ; and another large 
oval Brooch, containing an eye portrait, within blue enamel 
and rose diamond border, 122n. 2 

“« vee two interesting articles on eye portraits by Mary Martin 
in the Connoisseur, July 1925, p. 140, and June 1931, p. 369. 


A FRENCH MINIATURE, contained in a book, fitted with mirror and 
set in a circular frame with a carved surround of flowers and 
amatory trophies in the manner of Guiseppe Arigoni of Genoa ; 
the Miniature of a Lady, seated, isin the style of Vestier, 27”. diam., 
book, 4%in. 


A LARGE MINIATURE OF PRINCE JAMES FRANCIS EDWARD STUART 
as a boy, in elaborate robes with blue cloak, his left hand leaning 
on a table on which are a crown and a hat with Prince of Wales 
plumes, the table is covered with a richly embroidered blue 
cloth, with a tapestry background, in the distance to the left 
a garden scene, flowers, fountains and figures, 877., oval, tortoise- 
shell frame 

** llustrated in colour in the Connoisseur, September 1925, 
vol. 73, no. 289. The work may be that of a French artist, 
and there are points of resemblance between the miniature of 
Madame de Montespan by Louis de Chatillon in the collection 
of the Duke of Buccleuch, see Guide, V. & A. Museum, pl. 44. 
See the Portrait of his son Prince Charles Edward, at about the 
same age by Antonio David engraved by Nicolas Edelinck, 
Blaikie Murdoch, Burlington Magazine, April 1930, pl. Ic. 


[See ILLUSTRATION, opposite p. 43] 
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Second Day 43 Fri., 19th Nov., 1937 


CARVINGS AND WORKS OF ART 


179 A FINE IVORY MEDALLION OF JOHN Roe, a bust portrait in high 
relief, three-quarters dexter in full- bottomed wig, cravat with 
long ends, half open coat and cloak, signed G. VD. R., 540n., 
within a brass surround inscribed, “Content is a Treasure John 
Roe’’, in glazed case 


Fal Exhibited on loan at the V. & A. Museum, South Kensington. 
A medallion with the same signature of a Dutch carver not 
identified is in the British Museum 


[See ILLUSTRATION] 


180 A FINE SET OF SIX BOXWOOD MEDALLION PortTRaITs of oval shape, 
within pear-wood frames, superbly carved in high relief with 
bust portraits of : 

(a) William III 
(0) Lord Chancellor King 
(c) Lord Chief Baron Montague 
(2) A Nobleman (unknown) 
(e) Sir Robert Walpole 
(f) The Duke of Newcastle 
about 8in. by bin. 6 


** Exhibited on loan at “The Age of Walnut.’ Exhibition, 25 
Park Lane, 1932, cat. no. 184-149. 
Exhibited on loan at the Victoria and Albert Museum. 


[See ILLUSTRATION] 


181 OLIVER CROMWELL. A boxwood Medallion Portrait of The Pro- 
tector in similar style to the preceding, depicted in armour with 
linen collar, nearly full face, in pear-wood frame, 7fan. by 61n., 
the carving has been attributed to Grinling Gibbons 


** Exhibited on loan at “The Age of Walnut” Exhibition, 25 


Park ane: 1932, cat. no: 1383: 
Exhibited on loan at the Victoria and Albert Museum. 


Second Day 44 F'y1., 19th Nov., 1937 


182 In1co Jones. A finely carved bust Portrait on an arcaded panel 
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in high relief, head turned three-quarters dexter, wearing a cap, 
flowing hair, moustache and beard, and wide linen collar over a 
buttoned tunic within drapery, 7#:n., framed 


** Exhibited on loan at the Victoria and Albert Museum. In the 
same museum is a lime-wood medallion of Inigo Jones illustrated 
by Avray Tipping, and another of Archbishop Tilletson in 
pear-wood. See Review of Acquisitions of V. & A. for 1925, 


Dao: 


A GrouP in boxwood of St. George and the Dragon, on an oblong 
base supported on an ebonised plinth, 1377., 19th Century 


ByGconeE. An amusing carved wood Dancing Figure of a Man 
attached by a wire on to a spring board, which when put in 
motion gives a very good representation of a man dancing, 192m. 


A CARVING, very elaborately executed, of an eagle with wings 
displayed surmounting an open-mouthed dragon mask from 
which radiate leaf sprays and branches ornamented with birds, 
small dragons, serpents, etc., displaying the skill of the carver, 
in glazed case, 18¢n. by 141m. 


Limoces ENAMEL. A Limoges Triptych with the Virgin and Child 
in the centre, flanked by female saints, in wooden case, 7427. ; 
a circular Medallion with a bust portrait of Francis I, signed 
“NP”, perhaps intended for Nardon Penicaud ; and a small 
mother-o’-pearl Panel painted with the Resurrection 3 


A ROUNDEL of stained Glass depicting a King in a procession in a 
crowded street, with arms below, 1542n., German, 16th Century; 
and a Panel of ten Intaglio cut Gems inset in a plaque 2 
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188 <A FAN, painted with figures and pastoral scene, the sticks with 
trophies and figures in gilt on mother-o’-pearl ground, framed. ; 
and another Fan, of somewhat similar type, also framed ; 
French, Loms XVI 2 


189 SitveR. An English silver Cream Jug embossed with flowers, 582n., 
London, 1785 ; a pair of modern silver Candlesticks with baluster 
stems and square bases in Queen Anne style, 627m. ; a small 
perforated basket with attractive pierced designs, 37”. ; and a 
plated Tankard, 80. 5 


190 A wax MEDALLION of a Man, by Peter Rouw, signed and dated London 
1812, in profile to stnister, slightly bald with curly hair at the 
back, in cravat and coat, in circular leather case, 527. 


191 A PAIR OF WAX PortTRAITs of a Nobleman in armour and a Lady, 
attributed to Alessandro Abbondio of Mulan, in tortoiseshell 
glazed cases, 1347n. by 11l2en. ; and a circular Medallion of the 
Queen of Navarre, in original circular turned-wood frame, 607. 
(first cf. Wallace Collection cat. S. 434, and second see Williamson, 
Apollo, July, 1936, pl. 1) 3 


192 JUDGE JEFFREYS. An interesting old English cut paper Portrait of 
the well known Judge, noted for his brutality in criminal cases, 
depicted nearly full face, in wig and gown with white linen 
collar, oval, 12¢n., pearwood, frame 


193 A FINE CUT PAPER PORTRAIT OF THE DUKE OF CUMBERLAND, 
mounted on a charger, holding his baton, wearing armour and the 
Ribbon and Order of the Garter, on a simulated, wood plinth which 
bears his own arms on the base, on a mirror background within a 
fine ebony and, tortoiseshell frame, 297m. by: 232n., glass, a 
superb example 
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194. SrrAw-work. A fine straw-work Picture of St. Helena, with a ship 
in the foreground, houses, trees and a sentry on the battlements, 
in a carved and gilded frame, 2222n. by 200n. 


195 A STRAW-WORK CASKET, with a marquetry design of floral borders, 
vases of flowers and trophies, fitted with small drawers and | 
compartments, the lid with a street scene and figures in the 
foreground, 1237n., French 18th Century 


** By the same hand as the box in the Victoria and Albert 
Museum, illustrated by Bagshawe in Apollo, November, 1935, 
pl. 10. 


196 A STRAW-WORK CARD COUNTER Box, the interior with four small 
boxes containing counters, the lids with inscriptions and amatory 
scenes, the counter tray with two cupids fishing in a lake with 
nets, the interior of the lid with a Teniers scene of boors carous- 
ing, the exterior with a figure of Diana seated by a lake regarding 
Actean, 737n., Dutch, 18th Century 


[See ILLUSTRATION, opposite p. 47] 


197 AN OVAL STRAW-WORK Box of fine quality, the top of the lid depicting 
a horseman shooting at a fox on the other side of a stream, a 
hound swimming across towards it, in the background a city, 
the interior of the lid with a merchant talking to one of his 
sea captains over a pipe and a drink, in the background a quay 
scene and ships, oval, 547n., signed and dated C. f. VH fecit Leyden, 
1731 


** See Hodgkin’s “ Rariora’’, vol. 1, p. 108, where a similar box 
is described, which is also signed and dated Leyden 1731. Illu- 
strated in the Connotsseur, vol. 22, no. 37; two others in the 
possession of Mr. Thomas W. Bagshawe are described by him 
in an article on Straw Marquetry, Apollo, Nov., 1935, pp. 283 and 
284. 


[See ILLUSTRATION, opposite p. 47] 
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198 A SNUFFBOX in tortoiseshell, the lid intricately carved with military, 
musical and amatory trophies, and dragons in the manner of 
Guiseppe Arigoni.of Genoa, 342”. ; and a circular Plaque carved 
with flags and trophies, 3377., framed — 2 


[See ILLUSTRATION] 


199 A SPANISH WOODEN LITURGICAL COMB, finely pierced and carved with 
. Gothic traceries, the teeth wider apart on one side than on 
the other, the centre with the inscription “‘mz vida vos foys’’, 


within panels on a punched ground, 737n.,16th Century, Catalan 


** Tllustrated in the Connozsseur. 


Interesting accounts of the use of Liturgical combs appear in 
Dean Stanley’s ““ Memorials to Westminster Abbey ’’, Addison’s 
“Arts and Crafts in the Middle Ages ’’, Labartes’ “‘ Arts of the 
Middle Ages ”’, p. 396, Longhurst “‘ English Ivories ’’, pp. 29 and 
30, for a similar example see catalogue of “‘ The Ivories’’ in the 
British Museum. 


[See ILLUSTRATION] 
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200 AN EXTREMELY RARE SET OF TWELVE ELIZABETHAN OBLONG FRUIT 
TRENCHERS in thin wood, 622. long by 441n. wide, contained in 
a box in the form of a book, with the arms of Elizabeth flanked 
by the initials “ER” and inscribed below “VIVAT RE”, 
within simulated floral tooling, the reverse with fleur-de-lys and 
roses within lattice work, 730”. by 541m. Each trencher has 
in the centre a tablet with Scriptural quotations in black letter, 
with Lombardic capitals written with a reed pen, surrounded by 
fruit, flowers, interlaced strapwork and other ornament in well- 
preserved colours on a gold stipple ground, the margins or 
borders decorated in gold and colours have in the middle of 
each side a small tablet containing a text taken from the Scrip- 
tures or Apocrypha, giving the chapter only and not the verse, 
second half of 16th Century 


:* Only one other set of these oblong trenchers is recorded, sold at 
Sotheby’s, 20th November, 1925, lot 22 and described in “‘ The 
Collector ’’, December 1930, p. 209. 


Way (Arch. Journal, III, 333) quotes from a chapter on “‘ posies’ 
in “‘ The Arte of English Poesies” by Puttenham, 1589: “ There 
be also another like epigrams, that were sent usually for new 
yeare’s gifts, or to be printed or put upon banketting dishes of 
sugar plate, or of March paines, &c., they were called Nenia or 
Apophoreta, and never contained above one verse, or two at the 
most, but the shorter the better. We call them poesies, and 
do paint them now-a-dayes upon the back sides of our fruit- 
trenchers of wood, or use them as devises in rings and armes.”’ 
It has been suggested that as the text gives the chapter and 
not the verse they were written before 1560, and perhaps taken 
from Thomas Becon’s “‘ Governance of Virtue’’, 1550, on 
the other hand in the days of freedom under Elizabeth 
the decorator may have had access to a copy of the Scrip- 
tures printed prior to the use of verse divisions. See Proc. 
Soc. of Antiquaries, 28th June 18883) Church orionem. 
Sept. 1885, and Way “Illustrations of Domestic’ Customs 
during the Middle Ages ”’. 


2 


[See ILLUSTRATION, opposite p. 47] 
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JAPANESE LACQUER 


INRO WITH FINE SHIBAYAMA DECORATION 


INRO. Five Cases, superbly decorated on a gold ground with a 
vase of flowers on one side and a pendant ball on the reverse, 
ivory netsuké toggle, 3im,. ; and another Inro ; and silk bags 4 


InRo. Four Cases, with shipbuilders making a boat, fine shtbayama 
figuresona gold ground, Cinnabar lacquer toggle, 47. ; andanother 
plain five-case Inro, ivory mask toggle ; velvet cases 4 


Inro. Four Cases, shield shape, with figures and plum trees in 
flower in shibayama, gold togidashi ground, 447m. ; and another 
six-case narrow Inro, with birds and flowers in shibayama, 
ivory mask toggle ; loose cases 4. 


InRO. Five Cases, flattened barrel form with figures of musicians 
and ladies in an interior in shibayama, the toggle witha demon in 
similar decoration, 47”. ; and a small six-case Inro, with monkeys 
on one side and a pheasant on the reverse, also in shibayama, 
pierced metal toggle ; loose bags 4 


INRO. Five Cases, with an audience of figures in shibayama, re- 
garding a demon beating drums, gold ground, 337. ; and another 
with bands of floral shtbayama decoration ona raised ground, 
ivory bamboo toggle ; loose bags £ 


Inro. Four Cases with figures of musicians and dancers on one 
side, the reverse with a feasting scene in shtbayama, mice net- © 
suké toggle ; and another five-case gold Inro; loose covers 4 


Inro. Four Cases of flattened circular form, decorated with a fan 
with flowering prunus and irises in shibayama, 34in. ; and another 
six-case Inro with an elephant and attendant on one side, birds 
and trees on the other also in shibayama, red lacquer toggle ; 
loose bags 4 


ps 
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212 


Inro. Four Cases, oblong octagonal form, with figures of jugglers 


and demons in rich shibayama, 447n., wood toggle ; and another 
five-case Inro with vases and bouquets of flowers in shibayama, 
metal toggle ; loose bags 4 


Inro. Four Cases, ornamented in shibayama with figures of 


Immortals crossing to the Heavenly Paradise, ivory toggle 
and ojime, 447m. ; and another, smaller, with birds and flowers 
in shibayama, 34in. ; carved mask toggle ; loose bags 4 


A BowL, supported on conical foot and decorated in low relief in the 


interior in shades of red, brown and gold lacquer with feng 
huang among trees, 1847n. 


FINE STUART NEEDLEWORK 


A FINE JAMES I NEEDLEWORK PICTURE IN “PETIT POINT ’’, designed. 


OK 


with Solomon and the Queen of Sheba. The King is seen on the 
left, seated in a chair under a canopy on a blue diapered carpet, 
crowned and holding his sceptre, an attendant at his side ; the 
queen advances from the right, holding her sceptre and bearing 
gifts, followed by two maids, one holding her train, the other 
an umbrella over her head, golden vessels are laid on the carpet 
before the king, and in the background is an undulating landscape, 
with a castle on the right, 122”. by 1647., in moulded and gilt 
frame 


A “petit point” picture of somewhat similar design illustrated 
in Seligman and Hughes, “Domestic Needlework”’, pl. XXVIII. 


[See ILLUSTRATION opposite p. 55] 


A RARE DOUBLE-SIDED SAMPLER, worked at the top with a cavalier 


and lady standing, a small dog between them, upon whose head, 
a cherub descending from clouds is about to place a wreath, 
the figures are flanked by a lion and unicorn standing beneath 
fruiting trees, and above is the inscription ‘“‘Anna + Buckett 
+ July + 12 + anno + domine + 1656+ ”, the lower part 
worked with six zones of formal flowers and pineapple ornaments 
in various stitches, divided by friezes of animals and sprays, 
274in. by 10in., framed 

Exhibited at the “Age of Walnut” Exhibition, 25 Park Lane, 
February-April, 1932. 


[See ILLUSTRATION] 
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213 A Stuart Cushion of white satin for a coronet, decorated in coloured 


KK 
* 


) 


wire-work with an earl’s crest and coronet within a laurel wreath, 
surrounded by flower-sprays and numerous insects, 842. by 
1240n., framed 


The crest is that of the Earl of Halifax. 


214 A James I Needlework Panel, embroidered on linen with a dog 


pursuing a hare, surrounded by conventional flower-sprays and 
insects, in coloured silks outlined with gold wire, on a silver 
ground, Tien. by 1llin., in parquetry frame 


215 A Stuart NEEDLEWORK CASKET, embroidered in coloured silks 


with the story cf the birth of Cyrus ; on the cover is depicted the 
marriage of Cambyses and Mandane, the parents of Cyrus, the 
front and back with scenes relating to the abandonment of the 
child, and the sides with hawking and pastoral scenes, with 
borders of animals, birds, insects and flowers, the interior with 
a fitted tray and mirror lining, 107. wide, 731n. high, and glass 
case 


Illustrated and described in “Old English Needlework’’, and 
also in the Queen, August 14th, 1920. 


[See ILLUSTRATION] 


216 A James I “PETIT POINT’? NEEDLEWORK PIcTURE, designed with 


Joseph and Potiphar’s wife. In the centre of a landscape 
Joseph is seen, endeavouring to depart, while the woman holds 
his cloak with both hands, and Potiphar runs towards them ; 
on the left a shepherd is seated with his back to them under 
a fruiting tree, playing a pipe, with lambs and, a dog at his side, 
while in the right foreground, is a pond, with a swan and, frog, 
and a curious grotto or rockery composed, of carnelian, coral, 
pearls, etc. ; Potiphar’s house is seen in the background, the 
whole within a border of birds, animals, insects and flower-sprays 
on a silver ground, outlined with bullion work, 10m. by 13277.., 
framed 
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217 A CHARLES IJ] NEEDLEWORK PICTURE of stump and flat work, 


*K 
* 


designed with a cavalier and lady, the lady playing a lute, the 
man holding a staff, attended by a boy and girl, between them 
the initials ‘‘ E.N.’’ worked in seed pearls on either side of a heart 
in red coral beads ; these central figures surrounded by a variety 
of other scenes, a man fishing from a boat, a shepherd playing 
pipes, a sleeping figure under a tree, a fountain playing between 
rockeries of wire and beads, and numerous insects, animals and 
birds among flower-sprays of “ petit point ’’, while castles are 
seen in the two angles at the top, 157. by 2030n., framed 


This panel was probably intended for a marriage piece. 


218 A NEEDLEWORK MINIATURE PORTRAIT OF CHARLES I, three-quarters 


sinister, in a black coat with slashed sleeves and a white vandyke 
collar with wide border of lace, wearing an order on a blue ribbon 
round his neck, the background of shaded brown, worked in very 
fine satin stitch within a border of metal thread, oval, 54in. by 
4tin., English, 171th Century, in a pearwood, frame with moulded 


border 


Exhibited at the Special Loan Exhibition of Decorative Art 
Needlework at the S.K. Museum, 1873, from the catalogue of 
which the following is an extract: “ It appears that Charles I 
was acquainted with the members of a family called Collett. The 
Colletts were inmates of the Protestant Nunnery established at 
Little Gidding in Huntingdonshire by the well-known Nicholas 
Ferrar, in which works such as writing, needlework, etc., were 
undertaken. It is believed that this portrait is one of the works 
of the Colletts.”’ 
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219 A CHARLES I NEEDLEWORK CASKET of stump and flat work, the 
cover designed with portraits of Charles I and Henrietta Maria as 
Solomon and the Queen of Sheba. The king is shown standing 
at a tent door, crowned and holding his sceptre, an attendant 
at his side, while the queen advances, also holding her sceptre, 
and bearing in her hand a gift, followed by a waiting woman 
carrying her train ; the side panels depict Sarah and Isaac at the 
tent door, Abraham dismissing Hagar, the angel succouring 
Hagar and Ishmael in the desert, the Sacrifice of Isaac, and a 
cavalier and lady, with borders of animals, birds, insects and 
flowers, the interior lined with blue silk and fitted with compart- 
ments, 1247. wide, Tin. igh 


** Formerly the property of a Mrs. Cooke, whose husband was 
descended from Mary Tudor (daughter of Charles II by Mary 
Davis), who married the Earl of Derwentwater, and he was also 
descended directly from Sir Anthony Cooke of Gidea Hall, Essex, 
Precentor to Edward VI. 


[See ILLUSTRATION, opposite p. 51] 


220 THE STUART STUMP-WORK PANELS FOR A CASKET, worked, on white 
satin with a youth and girl standing beneath a tree holding fruit 
branches, a basket of fruit at the youth’s feet and a castle in 
the background, the other panels with female figures symbolic 
of Faith, Hope, Fire, etc., surrounded by animals, birds, insects 
and flowers, 1622. by 2140n., in gilt frame 


221 Two Strips of Scottish early 17th Century Applied Work, the top 
panel designed with King James riding a horse led by a page, 
the letters K.I. on either side of his head, crowned figures of a 
man and woman, representing Mary, Queen of Scots, and possibly 
her brother, James Stuart, Earl of Moray, flanked by the letters 
O.M. and I.S., and the arms of England quartering Scotland and 
Ireland, a lion passant, a thistle and Tudor rose between columns 
in the centre, the lower panel with a masked lady mounted on a 
horse led by a page, and with similar crowned figures to those at 
the top, a shield of the lion rampant of Scotland between them, 
and a flowering tree, a thistle and a Tudor rose flanked by col- 
umns in the centre, llzm. by 314in., framed 
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222 A PANEL OF QUEEN ANNE “ PETIT POINT ’’ NEEDLEWORK, designed 


with two scenes of peasants carousing and fighting, after Teniers, 
surrounded by flowering branches and birds, on a white ground, 
the noses of the figures are raised in a kind of stump-work, and 
the treatment of the eyes is also unusual, 3lin. by 244:n., in a 
tortoiseshell frame 


“* Exhibited at the ‘“‘ Age of Walnut ” Exhibition, 25 Park Lane, 


February-April, 1932. 


[See ILLUSTRATION] 


223 A MIRROR IN GILT FRAME, with shaped domed:top, carved with fine 


acanthus scrolls and gadrooning, the double Vauxhall plate cut 
at the top with a star and foliage, the side borders and lower 
border of stump and purl needlework, the side borders designed 
with figures of Charles II and Katherine of Braganza, standing 
under drapery canopies, and with a lion, a leopard, and bouquets 
of flowers tied with ribbons, the lower border with bust portraits 
of queens, castles in the background, in oval panels with borders 
of formal flowers, 5/t. by 2ft. Tin. 
Exhibited at the Lansdowne House Exhibition of English Deco- 
rative Art, 1929, no. 275 in the catalogue. 

Exhibited at the “ Age of Walnut ”’ Exhibition, 25 Park Lane, 
W. 

The mirror has been on loan at the Victoria and Albert 
Museum. 


224 A CHARLES II STUMP BEADWORK CASKET, designed with portraits of 


the king and a lady, the king standing under an oak tree, wearing 
robes of state and holding his sceptre, the lady standing under a 
mulberry tree and holding a spray of flowers, the figures sur- 
rounded by flowers and insects, the sun above, and a rabbit in 
the right corner, the borders designed with trees and flower- 
sprays, a building at the top, the interior lined with blue silk and 
mounted with a mirror, 161. wide 


* The lady depicted on the box is traditionally said to represent 


Louise de Kerouaille. 

Exhibited at the Lansdowne Ponce Exhibition of English 
Decorative Art, 1929, no. 276 in the catalogue. 

Exhibited at the “ Age of Walnut ” Exhibition, 25 Park Lane, 
February-April, 1932. 


[See ILLUSTRATION] 
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225 A JAMES I BEADWORK PICTURE, designed with figures of a king and 
queen holding a staff, and a plumed fan, and with attendants 
standing on either side of an oak tree, surrounded by numerous 
animals, birds, insects and flowers, the sun, moon and stars 
among clouds above, 1637. by 213:n., in moulded and gilt 
frame 


[See ILLUSTRATION] 


226 A Figure of “ Sally Walker, Licensed Hawker ’’, in a red cloak and 
bonnet, a basket containing brushes and household utensils at 
her feet, 1232n. ; and a pair of Figures of Female Pedlars, carrying 
trays of various objects, 10zn. ; all with stands and glass shades 9 


227 A printed Panel, designed with a hunting scene, hounds in full cry, 
by R. Davids, the four borders composed of a hunting song, in 
blue, 2627. by 291n. ; another Panel, printed in red with ‘‘ The 
Arms, Names and Titles of all the Peers of England to the Year 
1768 ” ; and another “ The Inside of Ranelaugh ”’ 3 


FURNITURE 


228 A mahogany Show-case with glass top and sides, on stand with 
square tapered legs and platform, I/f. 97. ; and a mahogany 
small oval Table, inlaid with satinwood stringing, on square 
tapered legs, 1/t. Tin. 3 


229 A mahogany Boot Cupboard of Sheraton design, inlaid with oval 
panels, and with serpentine front, enclosed by folding doors, a 
drawer below, 2/2. 


230.. A Dutch marquetry Window Seat, inlaid with baskets and branches 
of flowers, and with curved ends, on cabriole legs and claw and ball 
feet, 2ft. 547n.; and a Dutch marquetry square folding Card 
Table, inlaid with vases of flowers and scrolls, on square tapered 
legs, 3ft. 1lin. ) ss 2 
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231 


232 


236 


237 


A Regency rosewood Sofa Table, banded with satinwood, and with 
two flaps, and two drawers with brass borders, on end supports 
with baluster columns and brass paw feet, 4/¢. 8707. 


A pair of satinwood small Tables of Sheraton design, each with a 
separate raised back, with a bookshelf and drawer, a handle over, 
painted with vases of flowers, festoons depending from ribbon ties, 
amatory trophies and foliated scrolls, a drawer in the centre and 
a platform below with recessed front, on square tapered legs, 
1ft. 9n. t 


A Chippendale mahogany Elbow Chair, the back with shaped top, and 
pierced and carved centre splat of Gothic design, and with 
moulded elbows, on square tapering legs ; and a pair of 
Hepplewhite mahogany Elbow Chairs, the square backs with 
four reeded splats, carved with foliage at the tops, on square 
taperedlegs and toes, . 3 


A winged Settee with high back, stuffed and covered with tapestry, on 
mahogany cabriole legs, carved with acanthus foliage, and claw 
and ball feet, 4/t. 97m. 


A Spanish leather Screen, with three folds, embossed, painted and 
gilt with cartouches, flower branches and scrolls on green ground, 
5ft. 104en. 


An old English Barometer and Thermometer, in walnut case, the top 
of architectural form, with columns at the sides, surmounted by 
a vase, 3ft. 30n. 


A William and Mary walnut Elbow Chair, the high back with dome- 
shaped top, pierced and carved with a flammiform ornament and 
foliated scrolls, and with baluster side columns on scroll legs, the 
front stretcher with similar carving, cane seat and back panel, 
and loose cushion 2 
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238 A 16th Century oak Chair, the triangular back moulded and sup- 


239 


240 


241 


242 


243 


244 


ported by slats, stamped with initials ““C.S.’’, the elbows with 
baluster supports, and with triangular seat, on square legs 


A PAIR OF SHERATON MAHOGANY CARD TABLES, with circular folding 
tops, banded with satin and tulipwoods, the interiors inlaid with 
circular rayed and fluted ornaments and borders of stars in 
diamond-shaped panels, in various woods, supported on square 
tapered legs, 2/ft. 1077. 2 


A set of eight mahogany Chairs of Hepplewhite design, six and two 
elbow, the backs pierced and carved in the centre with drapery 
festoons and, foliage, with reeded splats on either side, the seats 
covered, with leather, supported on square tapered legs and toes 

8 


A pair of satinwood corner china Cabinets, with bow fronts, the 
cornices carved with paterae and fluting, the interiors lined with 
velvet and fitted with strip lighting and with glass shelves, 
supported, on short square tapered legs and toes, 6ft. Tin. high 


A rectangular china Cabinet of similar design, 3/t. wide, 6ft. Tin. high 


A satinwood Cabinet of Sheraton design, with shelves, enclosed by a 
pair of folding doors, painted with nymphs, one holding a spear, 
the other a garland of flowers, en grisatlle in oval panels, and with 
flower festoons and palm branches in colours on green ground, 
a moulded dentil cornice above, on stand with shaped platform, 
supported on square tapered legs and toes, 2/ft. 107. wide, 
5ft. 4in. high 


A satinwood two-chair back Settee of Adam design, with shield- 
shaped back, the centre splat pierced and carved with entwined 
ornament, husks and paterae, the side splats with slight folage 
carving, and with honeysuckle ornament at the tops, cane seat 
supported on square tapered legs and. toes, 3ft. lin. 
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245 


246 


248 


A FINE QUEEN ANNE WALNUT CABINET of fifteen small drawers in 
two sizes, enclosed by a pair of plain folding doors, with a narrow 
moulded cornice over, on stand with two small drawers in the 
centre and a drawer on either side, supported on slightly cabrioled 
legs, carved with acanthus foliage at the knees, and carved 
club feet, 3ft. wide, 5ft. lin. high 


A Collection of twenty-two old carved wood Handles from chests, 
in the form of male and female masks, mounted on two frames; 
a lacquered Tea Tray, inlaid and painted with birds and, flowers 
in tinted mother-o’-pearl, 2/t. 647n.; and a brass Standard 
Lamp, fitted for electric light 4 


Che Property of Lady Rav Sharp, 


removed from Maynell Lodge, Felixstowe 


FINE. OLD (ENGUISTGgnO RIN TRG 


A James I oak Armchair, the scrolled back decorated with nulling 
and having a recessed, lozenge panel, solid seat, slightly shaped 
arms and deep frieze with thumb moulding above, the turned 
front legs with rectangular stretcher rails 


Another Stuart oak Armchair, with solid seat, the back with applied 
scrolls below the pierced crest rail, moulded framing and turned 
legs with plain stretcher bars 


Another with moulded back panel, the head rail carved, with scrolls 
and formal ornament, the solid seat having a shallow drawer 
carved, with guilloche, turned legs and moulded stretchers 


Another, the high back of scroll outline carved with flower-heads, 
foliage, etc., moulded framing and turned front legs 
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251 <A Tudor oak Coffer, the lid solid and the ends panelled, the front 
rail and stiles carved with strapwork, rosettes and leafage 
intersecting three arcaded panels, 4/t. 227. 


252 A CHARLES II OAK REFEcTORY TABLE, the plain rectangular top 
resting on moulded frieze rails above baluster supports of octa- 
gonal section united by deep rectangular stretcher rails, 6f¢. 8772. 


253 A Tudor oak Coffer, the front with a panel carved with raceme 
ornament and flanked on either side by a lozenge carved 
panel, the base rail carved with foliage, plain lid and panelled 
ends, 4/t. lin. 


254 A late 17th Century Side Table, the hinged rectangular top having 
a moulded rim, the flap over a single gate action, on slender 
turned framing, 2f¢. 327. 


255 A 17th Century walnut Candle Stand having an octagonal top sup- 
ported on a tapered shaft with bun-turned knop carved with 
flower-heads and ovals above pendant leafage, on triple carule 
legs carved with acanthus and finishing in volutes, 3ft. 5in. high 


256 A Georgian mahogany Cellarette, rectangular in form, with beaded 
panels, the top enclosed by a pair of flaps, raised on hexagonal 
supports each headed by pierced brackets, lft. 60n.; and a 
mahogany Dwarf Chest, the straight front fitted with four 

_ drawers, 2ft. 2 


257 A Sheraton mahogany Table of small dimensions, inlaid with 
satinwood and ebony, fitted in the frieze with a drawer and 

raised on tapered legs united by “X”’ stretcher, 207”. ; and a 

_ late 18th Century miniature mahogany Bureau with fitted 

- secretaire over three. drawers, 3037. 2 


Second Day 60 Frt., 19th Nov., 1937 


bS 
Ot 
(@ a) 


Le) 
[=p 


261 


263 


264 


A Georgian mahogany Cheese Coaster on four brass castors, 170. ; 
a small Sheraton mahogany Knife Box inlaid with check bands 
and shell paterae, 91m. igh; and a Wool Winder on turned 
supports 3 


A William and Mary oyster-walnut Mirror with moulded frame, 
15in. wide ; and two Sheraton Candle Boxes inlaid with satinwood 


9 


etc., having scrolled and pierced brackets 3 


A William and Mary oyster-walnut Lace Box, the lid inlaid with 
circlets enclosing a hexafoil motif, 1977. ; and another, the lid. 
and sides inlaid with marquetry designs of birds, flowers and 
leafage around a vase motif, 1627. 2 


An Adam mahogany oval Wall Mirror of small size, with urn sur- 
mount, the surround pierced with scrolling foliage, flower pen- 
dants, etc., 2lim. digh, 12in. wide ; and a Georgian mahogany 
Writing Companion completely fitted, 157. 2 


A Georgian mahogany Whatnot, the three caned tiers on reeded 
framing, 157. square ; and a mahogany Knife Box (converted 
for stationery), with bow-shaped, front, 107. wide 2 


A Hepplewhite Urn Stand in mahogany, the square top having a 
waved gallery, fitted slide and shaped frieze, on four square 
tapered legs terminating in pad feet, the whole slightly inlaid 
with stringing in satinwood, 114¢n. square 


A Sheraton mahogany Toilet Mirror with oval plate, the 
plateau of serpentine outline with satinwood inlay, and 
fitted with three drawers, raised on small bracket feet, 2077. 
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265 A CHIPPENDALE MAHOGANY ARMCHAIR, the seat, back and elbow 


rests stuffed and covered in floral brocade on a blue ground, the 
crest and seat rails finely carved with cabochons and foliage, the 
shaped armrests carved at the angles with acanthus, etc., raised 
on cabriole legs decorated on the knees with shells and leafage 
and finishing in scroll toes 


[See ILLUSTRATION] 


266 A CHIPPENDALE MAHOGANY SERPENTINE CHEST, of good colour, 


fitted with a brushing slide over four long graduated drawers 
of gently undulating contour, resting on bracket feet, 3/¢. 527. 


267 AN IMPORTANT SET OF CHIPPENDALE MAHOGANY CHAIRS, six single 


7 ok 
* 


chairs and two carving chairs, the bow-shaped crest rails finely 
carved, with shells and sprays of flowers and foliage in relief and 
terminating in whorls, fine broad pierced and interlaced splats 
above a band of gadrooning, the front rails carved with shells 
and leafage and supported on cabriole legs decorated with pendant 
foliage and finishing in scroll toes below cabochon ornament, loose 
seats 8 


Each of these chairs bears the initials “ A. D.” stamped under 
the seat rails. 

From the Brooke Collection, “Ufford Place’, Woodbridge, 
Suffolk. 


[See ILLUSTRATION] 


268 A. FINE CHIPPENDALE MAHOGANY KNEEHOLE DRESSING TABLE, 


the front of serpentine outline and chamfered at the 
corners, the frieze drawer fitted with a mirror and numerous 
compartments for toilet requisites, etc., over six small drawers, 
the kneehole having a cupboard with sliding action, the borders 
carved with pendant leafage, husks, etc., gadrooned skirt rail and 
shallow carved bracket feet, 3/2. 
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969 A CHIPPENDALE MAHOGANY CIRCULAR WINE TABLE, the rim deco- 
rated with wave ornament and a band of scrolls, the centre 
formed as a bottle stand within a circlet carved in high relief 
with bunches of grapes and vine leaves overlaying wave orna- 
ment; the shaft designed as a triple support carved with acanthus 
foliage, scrolls and rope ornament enclosing a scrolled cluster 
finial, and developing into three legs finely carved with “C’’ scrolls 
and wave ornament above three groups of pendants and finishing 
in scroll toes carved with foliage, 307. diam., 3lin. high 


** Krom the S. B: Joel:Collection, 


[See ILLUSTRATION, opposite p. 3] 


270 A MAHOGANY ADAM SIDE TABLE of good colour, the rectangular top 
having a moulded rim above the frieze fitted with a drawer at 
either end and finely carved in the centre with an urn motif, 
sunflower paterae and wide bands of thumb moulding, raised on 
four square tapered and fluted legs, each headed with foliate 
ornament, 5ft. Tin. 


271 A FINE CHIPPENDALE MAHOGANY SIDEBOARD WITH SERPENTINE 
FRONT of good colour, fitted in the centre with a cupboard 
enclosed by a tambour slide which is flanked on either side by 
reeded columnar pilasters below a shaped apron carved with 
foliage, six drawers, a small cupboard and a cellarette arranged 
around the central fitment, on bracket feet, 4ft. 67. wide 


[See ILLUSTRATION] 


272 A Chippendale mahogany Card Table with concertina action, the 
folding top lined, the frieze carved in the front with nulling 
and supported on cabriole legs carved on the knees with acanthus 
folage and terminating in claw and ball feet, 2/¢. 100m. 
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273 A FINE CHIPPENDALE MAHOGANY SIDE TABLE surmounted by a 
veined green marble slab, the frieze very finely carved with 
strapwork, rosettes and leafage between bands of gadrooning and 
acanthus, raised on cabriole legs carved on the shoulders with 
cabochon, acanthus and scrollwork and finishing in volute toes 
below stiff leaf ornament, 4/t. 877. wide 


* From the S. B. Joel Collection. 


[Seé ILLUSTRATION] 


274 AN EXCEPTIONALLY FINE CHIPPENDALE MAHOGANY ARMCHAIR, the 
seat covered in Mortlake tapestry woven with a design from the 
series “ Les Fables de La Fontaine ’’, after Oudry, within a car- 
touche enclosed by flowers and leafage, in natural colours on a 
wine ground, the bow-shaped crest rail finely carved with scrolls, 
leafage and wave ornament above the pierced and interlaced 
splat. The uprights, arms and rests similarly carved, slightly 
scrolled front-rail pendant, on cabriole legs decorated on the 
knees with cabochons, “C”’ scrolls and pendant foliage to 
the toes shaped as scrolls 


[See ILLUSTRATION, opposite p. 34] 
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A VERY FINE ADAM MAHOGANY SECRETAIRE-BOOKCASE with break 
front, surmounted by an urn flanked by finials hung with drapery, 
ribbon ties and pendant leafage, “ pear-drop ”’ cornice, the upper 
portion fitted with adjustable shelves enclosed by glazed doors 
with ogee headed moulding, the astragals partly gilt, the lower 
part headed by a narrow border of close-patterned carving and 
having a well-fitted secretaire above a cupboard, the wings 
each fitted with five small graduated drawers ; the whole of 
fine matured colour inlaid with satinwood and other bandings, 
6ft. 8in. wide, 10ft. high 
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[See ILLUSTRATION] 
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